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THE ORCHESTRAL UNION. 


A NEw society has been instituted, as most of our readers 
know, under the denomination of the Orchestral Union. The 
constitution of this society resembles that of the Society of 
Concerts, at the Paris Conservatoire. A certain number of 
orchestral performers have joined together, for the purpose of 
giving concerts, the programmes to be confined to the music 
of the great masters, chiefly orchestra], The names of the 
musicians who have organized the society are as follows :— 


Messrs. H. C. Cooprr. Messrs. Nicuoxson. 

— Danpo. R. S. Pratren. 
T. Harper. F. 8. Pratren. 
C. Harrer. Rae. 

— Harpy. W. F. Reep. 

— Harron. Rocxstro. 

H. Hitt. Trost. 

G. Horton, Watson. 

F. Horton. Warkins. 
Howet. Wess. 

JonEs. WInNTERBOTTOM. 
LaRkIN. W. Winterportom. 
Maycock. ZERBINI. 
NewsuaM. &e. &e. 

These gentlemen have appointed Mr. Alfred Mellon as 
conductor, and in electing him have selected a musician of 
attainments, and one who seems (if we may judge by his per- 
formances) to have a special genius for directing orchestras, 
The appointment of our admirable violinist, Mr. H. v. 
Cooper, as leader, is equally judicious. 

The Orchestral Union, having been chiefly established 
with the object ‘of fagqniringy experience and reaching 
excellence by means of constantly practising together, does 
not assume to be an opposition to any other society. The 
comparative smallness of its numbers, moreover, were the 
case otherwise, would make rivalry with either the old or the 
new Philharmonic Societies out of the question. It must be 
remarked, however, that the institution, as it now stands, is 
merely the beginning to an end; and if the symphonies and 
overtures be equally well performed, in proportion as the 
band increases in number, as at present, while the force hardly 
amounts to thirty strong, the Old Philharmonic, with a per- 
petual Italian conductor, will have to look to its laurels— 
whatever may be said of the ‘ New,” with its periodical 
changes of baton. 

Three concerts have been given by the Orchestral Union 
this ‘season, at the Hanover Square Rooms, with a success 
almost unexampled. The three will, next year, it is hoped, 
be augmented to six—not one too many, considering the 
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stylé of ‘the performances. To show what music is dis- 
posed of at the concerts, we shall cite the respective pro- 
grammes, At the first (Saturday, April 9), the selection 
was as below: — 

Parr I. 


Overture (Heimkehr aus der Fremde) ... 
Scena, “Ah Perfido,” Mrs. W. H. Weiss.. 
Concerto, Violin (No. IT), Mr. H. ©. Cooper 
Overture (the Naiades) ... 


Mendelssohn. 
Beethoven. 
Spohr. 

W.S. Bennett. 


Pane. Il. 

Mozart. 
Schubert. 
Dr. Arne, 
Auber. 

The lovely little overture to Mendelssohn’s comic opera 
(the only one of the three that the family of the great com- 
poser will allow the world to possess), and the exquisite and 
fanciful Naiades of Sterndale Bennett (banished from the 
Philharmonic by an edict of the all-powerful conductor), 
were as good as novelties, _Thgy passioyate symphony of 
Mozart was played to perfection. Here'the little orchestra 
was quite in its element. Possibly—nay probably—Mozart 
wrote his symphony for a band of such proportions. At 
any rate, we never heard the wind instrument points so 
rarely and delicately brought out. Mr. Harper’s solo 
(“ The Soldier tired”) was encored. The talent of this artist 
needs no eulogium. The effect produced by the first concert 
may be said to have established the Orchestral Union at 
once. All musical London. talked of it the next day. 

The seleetion-nt the second concert (Saturday, May 7th,) 
was as follows :— 


Symphony (in G minor) ast 
Song, “ The wanderer,” Mr. Weiss 
Solo, Trumpet, Mr. T. Harper 
Overture ( Domino “Noir) 


Part I, 


Overture (Charles the Second). 

Concerto, Trombone (First Movement) Mr. W. Win- 
terbottom oe ee lade ees Wee's 

Song, Mr. Benson. 

Overture (Melusina) 


Macfarren. 
. David. 


rey . Mendelssohn. 
Part II. 
(No. 1, in C) .. 


“s rer hi hill, over dale,” Miss Ransford. 
wnat hespinsens Mr. R. 8. 


. Beethoven. 


Symphon 
4 yo “ J. F. Duggan. 


Ron 

Fantasia, Flute . 
Pratten eile. sip Pratten. 

Overture (Zanetta) . Auber. 


The animated overture to Maefarren’s best opera, and the 
deep and melodious Melusina (one of Mendelssohn's own 
special favourites) were again as good as novelties ; and 
again a faultless performance of the early symphony of Beet- 
hoven (one of the most brilliant debuts ever made) created a 
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furore. The rondo finale (in which Mr. Alfred Mellon intro- 
duced some readings, perfectly in the spirit of the text, though 
unauthorised by the traditions of the ancient Philharmonic), 
was rapturously encored. The fame acquired at the first 
concert was confirmed at the second ; and the day following 
the Orchestral Union was once more the ‘ town-talk.” 

The third and last concert (Saturday, June 18,) was the best 
of all. Here is the programme :— 


Parr I. 


Overture, (Oberon,) ees . Weber. 
Terzetto, “ Non? la vaga rosa.” Mrs. E ndersohn, 
Mrs. Lockey (late Miss Wiliam), and Mr. 


Lockey. . Costa. 
Song, “ Here, amid these calm recesses.” (Seasons. 
Mrs, Endersohn, : Haydn. 


Fourth Concerto, Pianoforte, in FE minor. “Mr. W. 
Sterndale Bennett. ots oh 


. W.S. Bennett. 


Part TL. 
Symphony in A . Mendelssohn. 


Song, ‘Why art thou ‘sad 2” Mrs. Lockey. Land. 

Song, “ When midnight’s darkest veil.” Mr. Lockey. 
(Horn obligato, Mr. C. men) . Lachner. 

Ove rede (Masaniello) oes . Auber. 


The performance of Mendélaschn’ 8 ravinblng symphony, 
one of the most extraordinary inspirations of his extraordinary 
genius, was faultless. Mr. Mellon, who had the courage to 
take the first and last movements at the proper speed, proved 
beyond further question, that Mendelssohn knew very well 
what he was about when he marked presto to the last move- 
ment, and allegro vivace to the first. Mr. Mellon also took 
the second movement con moto—as it is marked, and not senza 
moto—as it is not marked. He may have shocked certain 
prejudices, but he rendered justice to Mendelssohn, and 
therein entitled himself to respect and consideration. 

The other point of the last concert was the magnificent 
concerto of Sterndale Bennett, and its magnificent perform- 
ance by the composer, whose reception, by an audience that 
filled the Hanover Square Rooms to overflow, was a significant 
expression of public opinion about a recent event which 
has made much noise in the world. The concerto (No. 4) in 
F minor, like the concerto (No. 3) in C minor, is banished 
from the Philharmonic by an edict of the all-powerful con. 
ductor. Never mind—the New Philharmonic and the 
Orchestral Union are still open to Sterndale Bennett, and 
other unhappy composers, who have been unfortunate enough 
to displease the Director of the ‘ Seven Directors.” Ben- 
nett, we have said, was “ received.” He was “ received,” 
and no mistake. There was an uproar of applause on his 
appearance; and after his magnificent performance of his 
magnificent concerto (one movement of which is worth all 
the Italian orchestral music that was ever composed), he was 
recalled, with another uproar of applause—“ a significant 
” &c., as we have already premised. 


comment, 

It was a triumph for Sterndale Bennett—a 
English composer;—* starved out” of the Philharmonic (poor 
fellow !)—of which society (poor fellow !) he is (poor fellow !) 
a Dinecror (poor fellow !) ! ! ! ! 


* starved out” 





The only weak point in the programmes of the Orchestral 
Union has been the vocal music. The vocal music, on the 
whole, was unworthy of the rest. Let this be remedied, 
and Aifred Mellon (‘ Little Alfred’’--who will become one 
of the most popular, as he is already one of the ablest, 
members of the profession) may count upon the Orchestral 
Union becoming a great musical society. It has our best 
wishes. We have always upheld, and will always uphold, 
come what may, the talent of our countrymen—when talent 
there is ; and so 

Vivat Alfred Mellon ! 

Vivat Harry Cooper! 

Vivat Fred, Pratten ! 

Vivat Nicholson ! 
And {the rest of them! They are now ina musical Cali- 
fornia. Let them find ‘“ nuggets,” smoke the calumet of 
peace, build a San Francisco, and shame the 
“ Director of the Seven Directors.” 











A SKETCH OF THE LIFE OF JULLIEN. 
(Continued from our last.) 


Antonio gave up his project in despair. It cost him 
many a bitter pang; but, under the circumstances, he had no 
alternative. 

Months flew over the heads of the family. Antonio occu 
pied his leisure hours with the education of his son, instructing 
him in every kind of accomplishment, mental and athletic. 
The child was quick to acquire, and in a short time knew so 
much, that the father began to feel consoled for his unmusical 
organization, and began to entertain other views about his 
future career, 

One day, by pure hazard, the doors of the two apartments, 
which separated the room in which Antonio gave his musical 
lessons from that in which the children were usually kept, 
were left open. The mother did not at first observe this, but 
her attention was excited to it shortly after the lessons had 
begun. She was on the point of hurrying to close the 
doors, when she was struck by the fact, that the musie which 
reached their apartment with an effect of distance resembling 
an echo, did not affect the child as formerly. On the con- 
trary, he was playing with the youngest girl with more than 
his accustomed buoyancy and spirits. The mother watched 
him with interest and anxiety almost amounting to pain—as 
though in a pleasing dream, which she was fearful of 
dispelling by the slightest movement. What was her astonish- 
ment and delight when, after some minutes had elapsed, the 
child left off playing and began to listen to the sounds, with a 
slight knitting of the brow, in sympathy with the character of 
the music! Enchanted and almost beside herself with joy, 
she ran toinform Antonio, The father, with newly awakened 
hopes, saw as it were before him the dawn of a new era. He 
said nothing, but he looked a world, and thought a universe. 
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The secret was found; the mystery was explained; the 
riddle solyed ! 

For some time Antonio subjected the child to this unex- 
pected vision of harmony in the distance. By slow degrees 
the delicate organ of little Jullien became more accustomed 
to the sounds, and in a very short time all signs of his 
primitive aversion had vanished. 

The Phonophobia was cured! Antonio was in raptures, 
His son would, after all, be a musician, and the intimate wish 
of the good fathex’s heart be gratified ! 


Two months passed rapidly away. The days fled before 
Antonio on the wings of hope. By little and little the child, 
instead of being repulsed as formerly, became attracted by 
the music. One morning, he listened with more than usual 
attention; and after a short time, to the equal surprise and 
contentment of the mother, he passed from the nursery into 
the adjoining room, which was immediately contiguous to 
the apartment where Antonio was giving his lessons. Here 
the child could hear everything distinctly. Strange to relate, 
he remained nearly four hours, speechless and motionless, as 
though in a trance. 


Antonio’s classes used to last nearly eight hours; and 
they took place every day. The child’s new feeling grew 
upon him, —he would run to the room the instant he heard 
the sound of a voice or an instrument; and no entreaty, not 
even force, could persuade him to leave the spot until the whole 
He would neither eat nor drink while the music 
was going on, One curious phenomenon, however, excited 
the attention both of Antonio and his wife. It was this— 
whenever he heard a bassoon, a sort of drowsiness seemed to 
take hold of him, and he would fall into a profound sleep, 
from which he was only roused by the sound of some other 
instrument, This singularity was much talked about, but 
arguments and inquiries led to nothing. The curate said that 
it would pass away, like the Phonophobia; and the sequel 
proved the curate right. 


was over. 


After some time the faculty of memory, which had been 
largely developed in the child, with reference to everything 
else, began to adapt itself to music—or at least to melody, 
which is the first element of music. He began to hum, at 
intervals, passages from the solfeggi, which Antonio made his 
pupils practise ; and, in an incredibly short space of time, he 
could repeat the solfeggi from one end to the other, without 
missing a note, or mistaking a distance—a feat which none 
of Antonio’s pupils could perform, nor, indeed, Antonio 
himself. Those who have heard Jullien—the man, “ sol-fa ” 
the prestissimo movements of Mendelssohn, as quick and 
well as the expertest fiddle can play them, will be less 
astonished at this precocity in Jullien—the boy, 

At length, emboldened by the quickening of a new sense 
within him, little Jullien was no longer content to remain in 


more at ease. Then he would steal into the room, and by 
slow degrees approach his father's side. Antonio’s happi- 
ness was now complete. He had, nevertheless, a great deal of 
trouble in satisfying the curiosity of the child, which he did 
not wish to check, but which sometimes led to disastrous 
results. Delighted with the sound of a violin (a Straduarius), 
an instrument of great value, and a special favourite of 
Antonio’s, the boy was always endeavouring to snatch it out 
of his father’s hands. At length he found an opportunity to 
satisfy his childish curiosity. Antonio, having occasion to 
leave the room for an instant, thoughtlessly laid down the 
Straduarius. No sooner had he gone than little Louis seized 
the instrument, and, in the ardour of his joy, he embraced 
and hugged it with such violence that he broke the belly of 
it. Unconscious of the mischief he had committed, the 
child, nevertheless, began to cry; and the distress of Antonio 
when, on his return, he saw his beloved fiddle smashed, may 
be easier imagined than described. ‘The accident, however, 
was happily not irremediable. Antonio could make fiddles 
as well as play on them—mend fiddles as well as make them. 
By dint of hard work and consummate skill, he patched up 
his Straduarius, in such a manner that the closest eye would 
never have discovered that the belly had been broken. 


Another incident, equally illustrative of the eager curiosity 
of the child, may be related. One evening, after supper, 
Antonio ealled for Louis, to-say prayers before going to bed. 
The child was nowhere to be found. Every room in the 
house was searched in vain, Louis was invisible. The 
curate, of whom the boy was immoderately fond, and who 
knew his habits better even than Antonio himself, happened 
to come in, as was his frequent custom, with the intention of 
joining in the family devotions. On the fact being disclosed 








the adjoining room. At first he opened the door, to listen 


to him that Louis was missing, he said, as if by instinct, ‘I 
will lay a wager he is somewhere about the music-room.”’ 


“We have searched for him there, two or three times,” 
responded Antonio. 
* Search again,” said the curate. 


Accordingly they all repaired to the music-room, which 
was, by more than twice, the largest apartment in the house. 
It was sixty-five feet long by forty wide. No trace of little 
‘What is to be done?” said Antonio, 


Louis anywhere. 
The curate looked grave, and 


beginning to feel terrified. 
pondered for a few moments, undecided what step to take. 
At length his eye fell upon an enormous brass instrument 
of the ophicleide species, which stood erect, pavilion 
upwards, in a corner of the room away from the rest. A 
sudden thought flashed across the curate’s mind, “Take my 
word for it,”—he exclaimed—* the little rascal is in the 
pavilion of that ophicleidus.” “‘Eush !"’—said Antonio— 
“it is not possible.” They approached the instrument, how- 
ever; and the curate, mounting upon a stool, looked down 
the bell of the instrument, There was Louis, sure enough. 
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He had been attracted, for some days, by the sound of the 
gigantic instrument, Taking advantage of his father’s ab- 
sence, he had stolen into the musiceroom, and by some 
means, which he could not explain when examined, contrived 
to get into the pavilion of the instrument. To get in, how- 
ever, was one thing—to get out was another; and it is 
probable that, but for the fortuitous arrival of the excellent 
curate, he would have remained in his brazen house until his 
father found occasion to remove the instrument, which 
belonged to the Philharmonic Society. As the concerts only 
took place once a week, the poor little fellow might have 
died there, like;Ginevra in the oaken chest. 


(To°be continued. 





MR. BRINLEY RICHARDS’ SECOND CONCERT. 


Tue second performance of classical and modern pianoforte 
music, given by the above accomplished professor, came off 
yesterday morning week, at the usual locality, the Hanover 
Square Rooms, The programme was a valuable one, as may 
be seen by the following :— 


Part I, 


RRO C0886 ssf. se schds scensdeonvdseccsdsonddasecnee Mendelssohn. 
Sonata Duo—Pianoforte and Violoncello ......... S. Bennett. 
Mr. Brinley Richards and Signor Piatti. 

Song—* I'm a Roamer Bold and Gay,”—Mr. Weiss Mendelssohn. 
(From the Opera of “The Son and Stranger.”) 

Sonate Characterestique. Op. 81—Mr. Brinley 


REPORTS 5idibeFbits sl bvcuacbbesatedih coctib cove? vibes Beethoven. 
Chanson de Printemps—Signor Gardoni. 
Derniére Composition de .....+....00. ree ee Mendelssohn. 


Solo, Pianoforte—Mr. Brinley Richards. 
“The Vision,” (Romance.) 
Grand Variations on “ Rule Britannia,” .. 
Dedicated to Miss Arabella Goddard. 
Song—Miss Messent ............46 pervaresdeet tues cos ie Rossini. 
Solo, Violoncello—Signor Piatti .......cc0008 eee Piatti. 


Part II, 


Welsh Melodies—Arranged as Part-Songs,"by .... {B. Richards. 
No. 1. “ The Vale.” 
2. “ White Snowden.” 


B. Richards. 


Scena—‘ Adelaida,”—Signor Gardoni........ .. Beethoven. 
Solo, Pianoforte—Mr. Brinley Richards. 
Etude F Minor (first time of performance) ee 
Lied in A flat PYTSTIETIVITITI PTTL TT ti) Ceeceroes eee ae. 
“Ta Preciosa,’’—Valse de Concert ........+08 Richards. 
PRCINIIA sess tahen cerenasai aus iscenanacaisese se ielicesese<s< Oliphant. 


Conductor, Mr. Walter Macfarren. 


The rooms were crowded in every part, and the assembly 
was of the most fashionable and distinguished. Mr. Brinley 
Richards’ concerts are patronised by some of the first names 
in the aristocracy. 


The first performance of Mr. Brinley Richards—the Sonata 
Duo of Sterndale Bennett—with Piatti was a delightful treat, 
and was played to perfection. Still more creditable to the 
pianist was the fine interpretation of Beethoven’s splendid 
sonata, each movement of which was received with emphatic 
favour. The compositions of his own, introduced by Mr. 
Richards, were excellent specimens of his talent. The varia- 
tions on “ Rule Britannia’’ are characteristically treated, and 
are admirably written in the ad captandum style. ‘The 
Vision” is a graceful “and finished morceau, well calculated to 





exhibit expression and sentiment in the performance. The 
charming Welsh melodies, arranged as two-part songs, are 
exceedingly attractive, and are certain to find hosts of admirers. 
All Mr. Brinley Richards’ compositions betoken the elegant 
and accomplished musician, and the samples set before his 
audience on.Friday morning were selected with taste and 
without ostentation, since, though they are among the highest 
and least pretensious of the composer’s works, they were well 
adapted by their airiness and simplicity to relieve the pro- 
founder impressions created by the more classical items of the 
programme. 

The vocal music was well given. Miss Messent was unable 
to attend from illness, and Gardoni introduced a romanza to 
supply the place of her song. The graceful Gardoni gave 
“ Adelaida”’ to perfection, and Mr. Weiss was audacious and 
happy in the gem of a song from Mendelssohn’s opera. 

Mr. Walter Macfarren presided as accompanyist with his 
usual skill. 





QUARTET ASSOCIATION. 


The sixth and last concert of the season took place on 
Thursday, in Willis's Rooms, before a crowded audience. 
Among the company was Dr. Spohr, who arrived in London 
a few hours previously, to fulfil his engagements with the 
Royal Italian Opera and the New Philharmonic Society. In 
honour of the great composer’s presence, the Vonet in F, one 
of his most admirable compositions for the chamber, was in- 
troduced into the programme. The performance—by Messrs. 
Sainton (violin), Webb (tenor), Piatti (violoncello), Howell 
(double-bass), Pratten (flute), Nicholson (oboe), Lazarus 
(clarionet), Baumann (bassoon), and Jarrett (horn)—was excel- 
lent. At the conclusion, Dr. Spohr rose from his place to 
acknowledge the warm and repeated cheering of the audience. 
The quartets were Haydn's in C (No. 82), and Mendelssohn’s 
in D (No. 3). The calmness and simplicity of the first con- 
trasted effectively with the fire and elaboration of the last ; and 
two distinct epochs in the art were strikingly represented. 
Both quartets were extremely well played—Mr. Cooper taking 
the first violin, M. Sainton the second, Mr. Webb the tenor, 
and Signor Piatti the violoncello. That of Mendelssohn— 
one of his best—created a deep impression. A new sonata, 
in E minor, for pianoforte and violin, the composition of Mr. 
Benedict, performed by the author and M, Sainton, created a 
great deal of interest. It is aremarkably clever work—ear- 
nest, thoughtful, and well written for both instruments. The 
first three movements were especially admired. One of them 
an intermezzo in G sharp minor, is thoroughly original, which 
is saying no little in these days of imitation and plagiarism. 
The sonata was greatly applauded, and obtained a real and 
legitimate success. A pianoforte solo, in the modern school, 
by a boy of 12, Tito Mattei by name, was received with in- 
dulgence, in consequence of the extreme youth of the per- 
former, who, moreover, displayed considerable talent, and still 
more considerable promise. 


The second season of the Quartet Association has justified 
what was predicated last year in its favour. MM. Sainton, 
Cooper, and Piatti, by constant practice together, have 
achieved a perfection of ensemble which it would be very 
difficult to surpass. The absence of Mr. Hill, the best Eng- 
lish performer on the tenor, has been found less disadvanta- 
geous than would have been the case had not his post been 
filled by so skilful a playeras Mr. Webb, whose great improve- 
ment of late cannot have escaped observation. The pro- 
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grammes during the season have been intrinsically good, 
besides strictly carrying out the professions of the Association. 
The hitherto almost unknown quartets of Hummel and Ries 
were welcomed as valuable additions to the repertoire; and 
several of the least hackneyed, by the greater masters, have 
been brought forward to the satisfaction of the subscribers. 

A pianist of repute has appeared "at every concert—Miss 
Arabella Goddard at the first and fifth, Herr Pauer at the 
second, Mrs. Jewson (late Miss Anderson Kirkham) at the 
third, Mademoiselle Clauss at the fourth, and Mr. Benedict 
at the sixth. The music has been exclusively instrumental ; 
and, indeed, the pledges of the original prospectus have been 
faithfully and literally redeemed. The exertions of MM. 
Sainton, Cooper, and Piatti~founders and directors of the 
Quartet Association—have therefore well merited the support 
of the musical public; and it is to be hoped that they have 
met with such substantial encouragement as may stimulate 
them to enter upon their third season (next year) with renewed 
and augmented energy. 





HERR JANSA’S CONCERT. 


Tus was a concert worthy of an artist, and of a cultivated 
audience. The programme commenced with the overture to 
Der Schauspiel Director (better known as Jl Direttor della 
Commedia), a very early opera of Mozart. The work is little 
known, and the chief interest attached to its performance, on 
Monday afternoon (when the concert took place, in the 
Hanover Square Rooms), by a very efficient orchestra, 
directed by Herr Jansa, and led by M. Tolbecque, was 
derived from the fact of its being a composition of the illus- 
trious author of Don Juan, Herr Jansa nevertheless de- 
serves credit for having introduced it, if only on the strength 
of its being a, curiosity. 

The next instrumental performance was a brilliant capriceto 
for the violin, composed and executed by Herr Jansa, which 
was received, as it deserved to be, with great applause. The 
capriceio is well written and effective. Its performance was 
irreproachable. 

A symphony, on a grand scale, which concluded the second 
part of the concert, was the culminating point of the pro- 
gramme. ‘This large and ambitious work, which was played 
con amore by the band, under the direction of the composer, 
at once established the claims of Herr Jansa to a place 
among the most eminent musicians of the present time. 
There is great merit in.every one of the four movements, and 
the instrumentation throughout shows the hand of a master. 
The audience, by their protracted applause after the scherzo and 
Jinale, suggested a desire for the repetition of those move- 
ments; but Herr Jansa wisely declined acceding, and 
preferred leaving the general effect of his symphony to be 
gathered from its continuous and uninterrupted performance. 
If we must declare a preference for any one movement in 
particular, we confess that the first is our favourite—an alle- 
gro spiritoso of a stirring and passionate character, developed 
at great length, elaborately written, and interesting from first 
to last. Herr Jansa’s manner of conducting is energetic and 
decided. He is evidently an experienced anc. able chef d’or- 
chestre. The whole symphony was applauded ; the audience 
were exceedingly gratified (especially the professors and con- 
noisseurs, of whom there were many in the room), and the 
success of the work was unequivocal, Herr Jansacan hardly 
fail to have been gratified in an equal degree by the execu- 
tion of the orchestra and the appreciation of the room, 








The beautiful sonata in E flat, for violin and piano, of 
Beethoven (No. 3 of the Salieri set), played to perfection by 
Mdlle. Wilhelmina Clauss and Herr Jansa, was an instru- 
mental treat of a different kind. Every new appearance of 
Mdlle. Clauss in public testifies to the rapid, yet steady and 
serious progress she is making in her art. With genius and 
enthusiasm, with natural aptitude and undaunted perseverance, 
what is there to prevent little Wilhelmina, with her tiny 
fingers and delicate frame, from becoming one of the first of 
pianists? Nothing / 

The vocal music introduced by Herr Jansa into his pro- 
gramme was extremely good. Mdlle. Agnes Bury displayed 
her fine clear soprano and animated style to striking advantage, 
in the first air of the Queen of Night, in B flat (Zauberflite), 
a very clever song by Benedict, ‘‘ Mein Herz ist eine Aeol- 
sharfe,” and two duets with Herr Pischek and Herr 
Reichart respectively—a barcarole of Kiicken, and Mendels- 
sohn’s far more lovely “ Zuleika und Hassan.” Herr 
Reichart sang a difficult air from Handel’s Joshua (in B flat) 
remarkably well, but was remarkably ill accompanied. Herr 
Pischek was eminently successful in Lindpaintner’s very dra- 
matic song, “ Die Fahnenwacht,” the harp obligato being ad- 
mirably played by Herr Oberthur ; and Miss Mary Rose, the 
contralto, sang a pretty ballad by Miss Emily Steward, 
“ Fades the last long streak of snow,’’ very prettily, and was 
neatly accompanied on the pianoforte by the fair compositrix. 

Remains to mention the debut of Herr Theodore Formes, 
brother to the magnificent German basso. This was de- 
servedly successful. Herr Theodore Formes does no dis- 
credit to his celebrated name. His voice is a soft and fine- 
toned tenor, and he sings with great expression and intelli- 
gence, He was very nervous, but in his first air (from 
Gluck) the beauty of his voice was at once apparent; and 
in Schubert's “‘ Der Neugierige,’’ and Mendelssohn's superb 
* Fruhlingslied,” in B flat, the nervousness being less pan - 
ful, the voice came out all the fresher. Herr Theodore 
Formes was received by the audience with every mark of en- 
couragement, and warmly applauded. Although a young 
man, he is one of the principal tenors at the Berlin Grand 
Opera. 

To conclude—the modest and accomplished Aguilar shared 
the office of accompanyist at the pianoforte with Mr. Grat- 
tann ; and a lively “ finale instrumental,” by the orchestra, 
dismissed the audience, delighted with the excellent concert 
which had been provided for them by Herr Jansa. 





MR. JAMES HANNAY’S FIRST LECTURE. 
(From a Correspondent,) 


CoMPARISONS being odious, according to some genius who in 
times past was the subject of an unfavourable one, | shall not 
preface this notice of Mr. Hannay’s first lecture by an endeavour 
to reconcile what I have to say of it with what may have been 
published by the Musical World as to the merits of other literary 
men’s performances “in the same line.” The question is one on 
which a learned but lengthy disquisition plight certainly be 
written, in an impartially complimentary style; but as there are 
ten chances to one that if we gave such a criticism each author 
would be of opinion that his peculiar excellence lay in a quality 
which was not ascribed to him, it would be too great a risk to 
attempt it. I shall presume, therefore, what I imagine to be the 
fact, that Mr. Hannay’s pretensions do not come into collision 
with any established reputations ; that he is no dangerous brother 
too near anybody's throne; and that seeking fresh laurels, not 
grey scalps, he will be looked upon as a welcome ally, not as a 
rude intruder, by the accepted dignitaries of the republic of 








a 


| 
] 
} 





400 THE MUSICAL WORLD. 





letters. At this point let me give my sincere approbation to his 
lecture ’ 

The subject was not altogether promising; for it inyited 
pedantry, which to a young scholar ix always a temptation, and 
to an old one generally a habit, Mr, Hannay entirely avoided it, 
and yet kept himself clear of the charge of being superficial. 
Instead of descanting on anatomy, he resorted tq life; so that 
Horace and Juvenal, who, when he began, were to the ladies of 
the audience mythical, and to their lords unpleasantly historical 
personages, appeared at last as intelligent and intelligible gentle- 
nen of our own or any other century, living, as we all do, in the 
worst of times, and unsuccessfully attempting to improve them. 
But now, putting aside criticism, I must attempt to report. 


Mr, Hannay had announced that he was to lecture upon Satire 
and §atirists, to begin with Horace and Juvenal; he had there- 
fore to commence with generalities, but to avoid vagueness. 
Touching ina light, humorous, and graceful manner—by the way, 
his delivery is admirable—on the controversy as to the origin of the 
term Satire—treading, as he expressed it, on old literary battle- 
fields, on which he hoped that corn was to be gathered now, he 
gave his explanation of the charm attaching to this kind of literary 
work—that hand and heart in it worked so closely together as to 
give it, even in artificial ages, a great chance of retaining its spon- 
taneity and freshness. Ile illustrated, with a kind of scornful 
pleasantry, the ingenious absurdity of the old notion that the 
satirical element arose out of a man’s morbidity of disposition—a 
notion propagated by people who really dreaded the daring, original, 
impulsive character which is the origin of the satirical, and who 
therefore blamed the satirist for the state of things which he 
attacked. Fancy, said he, an artist putting up his Daguerreo- 
type in Smithfield, in the presence of a set of aldermen, and then 
people blaming the scene because it did not show a Paradise and 
a company of wise men. Having thus cleared his way so far as 
concerned satire generally, he proceeded to give his audience an 
insight into the old Roman humorous character, which has so 
seldom been done justice to. Warning them that they did not 
think rightly of the old Romans in considering them as merely a 
grim, soldiery people, with a peculiar conformation of nose, he 
showed that a Roman had a laugh whose depth answered to the 
depth of his national character-—-something on the same scale 
with his sense of patriotism and his notions of justice—-clumsy, 
perhaps, said Mr. Hannay, but grandly genial, and such as a laugh 
thould be to shake the sides of men who shook the world, And 
then he came to Horace, that accomplished gentleman, whose 
chief demerit was, that he was but a freedman’s son. That taint 
he never quite got rid of, ‘any more than he would if he had been 
born under corresponding disadvantages in our own highly civilized 
country, Throughout life the Roman Tories touched him up 
occasionally with the ancestral whip.” Mr. Hannay’s estimate of 
the character of Horace was admirably just: a poetical man of 
the world, who took, perhaps, a deeper interest in ‘ society” 
than in mankind, and who, as a moralist, was more remarkable for 
good common sense than for ethical earnestness. He must, for 
instance, have oceasionally thought that there was something like 
blood on the Emperor's purple; but then “that is a colour in 
which it does not show much.” As a writer, he loyed graceful- 
ness, elegance, and a kind of “sublime point,” more than inner 
heauty or sacredness; as a poet—but it had been debated 
whether he was a poet—ifit was debatable whether a woman 
was a beauty—-that there could be such a debate would go far 
tu prove the negative.” As a man he was not a hero, but pru- 
dent, self-conscious, and a little too fond of good dinners; he had 
distinguished himself in a negative manner at Philippi, to which 
he was not afraid to allude, quicting himself, like aman of the 
world, who knew that he sould do better things than fight, and 
“that the Emperor would think no worse of him for having run 
away in the cause of Brutus.” Honouring him for what were his 
qualities, honouring himas a wonderful wit, and humourist, and 
moralist, Mr, Hannay asked for him no undiscerning admiration 
Horace accepted, though he satirised, the Established. If you 
told him that the wrath of God was excited against this city, and 
that you had some thought of flying to the wilderness, he would 
make a note of you for his next satire. “There are no red mullet 





in the wilderness ; and because mankind are rogues and fools, is 
that a reason that a satirical writer should be ae te locusts 
and wild honey?” But I am gently reminded by the most delicate 
of Editors, of what he calls the exigencies of journalism. So 
much the worse for Juvenal; I must make the shorter work of 
him. Mr. Hannay introduced Juvenal (who had seen everythitig 
that Horace saw corrupt, ripened into sheer abomination), as one 
who had left his protest against Rome, the sinner, in lines of fire. 
Foul figures of every land swarmed around, “ brawny murderers 
of the Danube, and dusky, greasy scoundrels from the Nile.” 
There were sounds of revelry, but “the smoke of the wicked 
feasts blotted out the heaven aboye you, and like the drifting 
smoke from a funeral pile, was heavy with the odours of death.” 
Having sketched the period, Mr. Hannay proceeded to his picture 
of the Satirist, ‘a big, brawny, fighting man—if his coat is rough, 
and his fist coarse, you must remember the md/s he has been in,” 
He had not Horace’s elegance, nor so well balanced a judgment ; 
but in sheer wit, brave manliness, hot eloquence and energy, no 
Satirist has ever surpassed him. 

Here I must bring myself to a halt. My note-book is unex- 
hausted; but those “exigencies of journalism” grow impatient. 
I look back and I see that my summary ill reflects, if it reflects, 
the original; yet for the gems in it, I] must let it go. Mr, Hannay’s 
Lectures deserve attention, and should be attended. ‘There is 
the man admirable now. The Musical World will not suspend 
its praise till praise is chorused by the crowd, nor wait till 
cautious critics aid jealous friends have left off calling a man 
* promising ” before it dares to tell of what he can perform. Mr. 
Hannay 7s now a scholar, a wit, and an orator; and though it is 
a great nuisance, perhaps, to have so many clever men about, we 
are bound in honour to admit it. 

One word as to the attendance. It was good, but not so good 
as it should have been. The greater part of it was, however, of 
the highly cultivated elasses, including a number of artists, literary 
men, and barristers of note and standing.— B, C. AsrINALL, 





COLOGNE CHORAL UNION, 


Tux 10th and last concert of the Cologne Soeiety of Male 
Voices took place on Tuesday, in the Hanover-square Rooms, 
before an audience as fashionable and erowded as on any 
previous occasion. The programme contained some new 
features, besides repetitions of pieces that had already been 
favourably received. Among the former the most weleome 


‘were Weber’s Schwertlied (Song of the Sword”’), and 


Mendelssohn’s ** Wanderer” (from the posthumous works), 
both of which have been described. Among the latter a 
chorus by Mozart, ‘*O Isis und Osiris,” a charming 
Tvuhlingslied (‘Spring song”) of Weber, and Die drei 
Roslein” (“The Three Little Roses”), a very pretty chorus 
by F. Silcher, founded on a Suabian national melody, afforded 
the greatest pleasure. The performances went off with the ut- 
most eclat, and the choral music was relieved by two fantasias 
on the pianoforte—Listz’s ‘ Patineurs” (Prophéte), and Blu- 
menthal’s arrangement of the popular Croatian march—per- 
formed with equal taste and address by Mademoiselle Graever, 
a young pianist of considerable talent, who enjoys a high 
reputation in Paris. 

The success achieved by the Cologne Choral Union has 
been almost without precedent. The ten concerts, especially 
the seven at the Hanover-square Rooms, were all crowded, 
and at the majority of them money was refused at the doors. 
Mr. Mitchell’s speculation was a bold one, Lut it has entirely 
succeeded ; and we understand that the members of the 
Union will carry over with them about £800 (their sha:> of 
the profits), to be applied to the funds in aid of the comple- 
tion of the great cathedral at Cologne. We need not recapit- 
ulate what has been said about the merits of this admirable 
body of singers; it is enough to repeat that no such ehorai 
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execution has been previously heardin England. Let us hope 
that our own singers may have had opportunities of hearing 
and profiting by the example. In delicacy and precision our 
choruses are especially deficient—not to mention those in- 
numerable effects of light and shade which, depending on a 
thorough command of the gradations of tone, can never be 
obtained without careful and assiduous practice. The reper- 
toire of the Coldgne Choral Union, as we have already hinted, 
might be improved. ‘I'he character of the pieces is too 
generally effeminate and trivitl. The manliness of the ori- 
ginal Liedertafel has not been preserved, and what was once 
the rule has now become the exception. Some few pieces of 
Weber, Mendelssohn, and Ferdinand Hiller alone supported 
the musical reputation of the performances. The fault, how- 
ever, does not rest extelndtvaly with the Choral Union of 
Cologne, siiice the national song lias deteriorated all over 
Germany ; and there is not a single society whose efforts are 
directed to its restoration. The intercourse with France and 
Italy has corrupted, instead of refining, the music of the peo- 
ple ; and the worst faults of two foreign schools have been 
engrafted on what was once vigorous and healthy. Where 
such enthusiasm, discipline, and splendid means exist, how- 
ever, there is still a hope of improvement; and it rests with 
men like Herr Franz Weber, who have but to command and 
be obeyed, to revive a taste for what is really pure, and to 
save the art for which they profess so devoted a love, and in 
the moral influence of which they so earnestly believe, from 
being utterly and irretrievably debased. 





MR. BENEDICT’S CONCERT. 


Mr. Benevicr gave his annua! concert on Wednesday at 
the Hanover-square Rooms, under the same distinguished 
patronage and on the same grand scale as formerly, previous 
to his departure with Mademoiselle Jenny Lind for the United 
States. Among the fashionable concerts of the season Mr. 
Benedict’s has for many years held the first rank, and the 
programme of Wednesday showed no signs of falling off. 
Almost every aviilable attraction was secured both vocal and 
instrumental; and the selection comprised no less novelty 
than excellence, Out of upwards of thirty pieces, however, 
it is only possible to notice the most prominent; and many 
really worthy of remark must necessarily be passed over in 
silence. A numerous and efficient band, including all the 
metmbers of the Orchestral Union, under the direction of Mr. 
Alfred Mellon, performed Mendelssohn's fine overture to Ray 
Blas and Meyerbeer’s march from the Camp of Silesia, with 
great effect. ‘The list of vocalists was exceedingly strong, 
comprising Mesdames Pauline Viardot Garcia, Clara Novello, 
Marchesi, F’. Lablache, and Sims Reeves, Mademoiselle Agnes 
Bury, Misses Williams and Dolby, Signors Gardoni, Ciabatta, 
Burdini, F. Lablache, Marchesi, and Guglielmi, Herren 
Pischek and Reichart, Messrs. Weiss and Sims Reeves, a 
formidable host to make serviceable and tractable. Mr. 
Benedict, however, is an experienced hand in resolving such 
difficult problems, and all of these ladies and gentlemen 
had something effective to sing. Among the good things 
were a beaiitiful air from Mozart’s Seraglio, well given 
by Herr Reichart, and a very interesting specimen from 
the Italian “‘ Chamber duets,” of Handel (‘* Che via pen- 
sando”), admirably scored for the orchestra by Ferdinand 
Hiller, and sung by Madame and Signor Marchesi, Signor 
Guglielmi (whose debit at the last concert of the Ama- 
teur Society was recently mentioned) introduced an 
aria from Dédnizetti’s Maria Padilla, which was signed 





“Schubert” in the programmes, but which few could mistake 
for Schubert; the ‘“ Deh vieni non tardar,” from Sigaro, 
sung by Madame Novello as no one else has sung it since 
Jenny Lind, at Her Majesty’s Theatre ; the unaccompanied 
trio, “ Lift thine eyes,” from Eijah, allotted to Mademoiselle 
Agnes Bury, Mesdames Marchesi and Lablache; and a po- 
pular air, sung by Miss Williams in her best manner—- were 
also features in the first part of the concert, which ended brilliant- 
ly with a veritable tour de force on the part of Madame Viardot 
Garcia, whose faultless execution of Balfe’s ‘* Voglio cantare,” 
a scherzo musicale with chorus, composed expressly for her, 
and introduced for the first time in public, excited the highest 
admiration, and obtained an encore. It would be impossible 
to execute solfeggi and traits debravoure with more facility ; and 
the “ seherzo” in question contains little else. 

A selection from Mr. Benedict’s own compositions, directed 
by himself, was heard with great interest. The spirited and 
brilliant overture to the Ilinnesinger (produced at the Norwich 
Festival last year), extremely well played by the band, was 
followed by a very dramatic scena from Der Alte vom Berge 
(known in England as the Crusaders), which Mr. Benedict 
composed éxpressly for Herr Pischek, when that opera was 
brought out at Stuttgardt. Nothing could better suit the 
voice and style of the German basso, whom we never remem- 
ber to have sung with more feeling and energy. The two 
expressive ballads—‘t My home is in the peasant cot,” and 
** When weeping on my breast she lay,” from the same opera, 
irreproachably sung by Mr. and Mrs. Sims Reeves ; the pretty 
choral part-song entitled “the Wreath,” intrusted to 40 
members of the, Harmonie Union; a German ied, ‘ Die 
Aeolsharfe” (the Aolian Harp), by Mademoiselle Agnes Bury; 
a romanza, “ L’estrema volta é questa,” in which Signor Gar- 
doni was heard to much advantage ; and a bravura duet, for 
pianoforte and violin, executed-by Mr. Benedict and M.Vieux- 
temps, made up this section of the programme, which was 
honoured throughout by flattering applause—a testimony to 
the merits of the composer. 

Besides one of the marvellous displays of Signor Bottesini 
on the double bass, and two movements from Spohr’s inge- 
nious duet for violin and alto, remarkably well performed by 
MM. Sainton and Vieuxtemps, a solo on the flute by Herr 
Reichert, from Brussels (one of the recent discoveries of the 
untiring M. Jullien), created a marked sensation. ‘This gen- 
tleman’s execution is absolutely prodigious, and exhibits 
several novel effects which it requires more than one hearing 
to be enabled to analyze. ‘The “ classical”’ instrumental 
point of the programme, hewever, was the magnificent “ triple 
concerto,” in D minor, of John Sebastian Bach, for three 
pianofortes and orchestra. The edition of Moscheles, in 
which the finale from another concerto in C is transposed to 
D, and substituted for the original last movement, was used, 
Severe Bachists might object to this, but the effect obtained 
certainly atones for the liberty taken with the great old con- 
trapuntist. The performers at the three pianofortes were 
Miss Arabella Goddard, Mr. Benedict, and M. Ferdinand 
Hiller, each of whom introduced a cadenza at the point d’orque 
in the first inovement, that of M. Hiller being a masterly 
improvisation in a style that few pianists of the present era 
could approach. The whole performance was first-rate; and 
not only the three pianists deserved praise, since Mr. Alfred 
Mellon, by his steady and effective conduct of the orchestra, 
was of material consequence to the general effect. Long and 
uncompromising as it is, the “triple concerto” was listened to 
with attention, and applauded with enthusiatm—a proof that 
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good music perfectly executed is never out of place, but must 
inevitably gratify a cultivated audience, noc merely of pro- 
fessora, but of amateurs. 

We can only mention that one of Madame Viardot’s quaint 
and humorous Spanish songs (accompanied by herself) ;_ the 
duet, “ Da qual di,” sung with great effect by Mr. and Mrs. 
Sims Reeves; Mozart’s impressive aria, “Io ti lascio,” 
given by Miss Dolby with Mozartean purity (and accom- 
panied by Mr. Lindsay Sloper); Purcell’s vigorous song 
and chorus, ** Come, if ye dare,” sung by Mr. Sims Reeves 
as no one else can sing it now, and the sparkling bass air 
from Mendelssohn's operetta, Son and Stranger (Heimkehr), 
““T am a roamer,” which Mr. Weiss has made his own, were 
noticeable points in the third part of the concert. Several 
quartets, quintets, &c., in which some of the principal singers 
joined, enriched the selection, one of the best and most 
varied ever provided by Mr, Benedict for his fashionable 
patrons. 

The concert began at twelve, and finished about half-past 
six, and tle room was more than three-parts full at the con- 
clusion—a good proof of the thorough satisfaction of the 
audience. 

MADAME VERDAVAINNE’S CONCERT, 

Tne following notices of Madame Verdayainne’s Pianoforte 
Performances at her Concert (a notice of which appeared in 
our pages last weck) are extracted from some of our contem- 
poraries :— 

(From the Morning Advertiser.) 

The annual Matinee Musicale of this accomplished pianiste took 
place yesterday at the Queen's Concert Rooms. Madame Verda- 
vainne’s pianoforte displays were four in number. The first, 
“Variations Brillantes,” on a theme by Bovelli, were performed 
with a light and rapid finger, and with much of that grace and 
brilliancy which distinguishes Herz. Beethoven’s Sonata in C 
minor, bor piano and violin (M, Vicuxtemps), was ably and 
cleverly performed. The allegro con brio was singularly cheerful 
and sparkling, and the scherzo pleasingly touched, 

Weber's Concert-stiick had its difficulties mastered in a way that 
ranks Madame Verdavainne high among the professors of the 
piano. The serenade (Pasquale), with which the concert closed, 
was sweetly played and tastefully shaded. Madame Verdavainne 
deserves patronage as a pianiste. 

(From the Globe.) 


Madame Verdavainne gave her annual concert at the above 
Rooms yesterday afternoon, This lady combines great neatness 
of execution and graceful expression ; which requisites were well 
displayed in Beethoven's grand Sonata in C minor for the piano- 
forte and violin, in which she was assisted by the admirable 
Vieuxtemps. Each of the four movements was executed by both 
artistes to perfection, The executants were applauded throughout, 
and the Sonata of the great maestro was duly appreciated. Equally 
happy was Madame Verdavainne in Weber’s Concert-stiick, and 
some variations on a favourite theme of Bovelli’s for the pianoforte 
and violoncello, in which latter Herr Hausmann assisted with 
great ability. The concert concluded with a serenade by Thal- 
berg, in which Madame Verdavainne elicited the plaudits and 
admiration of the company. Madame Verdavainne is too seldom 
heard in public. Her taste and judgment are unquestionable, as 
is generally evinced by the morceaux she selects inthe programme. 
She was assisted by some of the most eminent artistes of the day. 
Anna Zerr, as usual, created a furore in the “Gli angui dell’ 
inferno,” in the “ Magie Flute ;” and so extremely well was the 
duet “ La ci darem” vocalised by Anna Zerr and Herr Pischek, 
as to obtain a general demand for its repetition. ‘Taken altogether, 
Madame Verdavainne’s Morning Concert is amongst the musical 
features of the season, and the crowded and fashionable attendance 
proves that real talent is both sought after and respected. 





(From the Era.) 


Madame Verdavainne, a pianiste of considerable eminence, gave 
her annual concert on Wednesday morning. The programme was 
extremely well constructed; each piece in it, from the order of 
arrangement, acted as an ornamental and relievable set off to its 
atichbour Conformably to the majority of concerts of this class, 
the beneficiaire occupied a prominent position. Weber's well- 
known Concert-stiick, as favourite a concerto with reall peer 
yianists as with the admirers of good playing, brought ame 

erdavainne into especial favour, even though surrounded by 
celebrities who never fail to make successful hits. A grand 
Sonata of Beethoven's in C minor, for pianoforte and violin, in 
which M. Vieuxtemps assisted, won for both executants well- 
earned applause. 

(From the Britannia.) 


Madame Verdavainne takes high rank as a pianist. Her execu- 
tion is remarkable for finish and velocity, and she has the power 
of giving to her performance a character and decision rarely 
observable in female artists. ‘These qualities of her play were 
conspicuous in Weber's concert and duet—one of the pieces with 
which she favoured us last Wednesday, on the occasion of her 
annual Morning Concert. 


(From the Sunday Times.) 


Madame Verdavainne, who annually appears before the public 
at the Hanover Square Rooms, gave her Concert on Wednesday 
morning, before a numerous and distinguished audience. The 
programme was judiciously selected, and combined morceaux of 
the classical with those of the modern schools. ‘fhe beneficiaire 
evinced her accomplishments as a pianiste in some variatious by 
Reissiger and Merck on a theme of Bovelli, which she played, in 
conjunction with Herr Hausmann; in Beethoven’s Sonata in C 
minor, in which the unsurpassed ability of M. Vieuxtemps was 
also advantageously exhibited; in Weber's Concert-stiick, and 
Thalberg’s Serenade—all of which performances were productive of 
considerable satisfaction. 
(From the Weekly Times.) 

Madame Verdavainne gave her annual Concert at these Rooms 
on Wednesday morning last. It is scarcely necessary to premise 
that the instrument of this lady is the pianoforte. In Beethoven's 
grand Sonata in C minor for piano and violin, in which she was 
supported by that clever and experienced violinist, M. Vieux- 
temps, she played with force and aplomb ; and though that Sonata 
is one of great difficulty, she showed that she had carefully studied 
it, and made herself familiar with all its beauties. The several 
movements were given with correctness, and the adagio, which 
was the best display of execution, was performed in fine style, and 
with great precision. In fact, it was so attractively given as to 
elicit loud applause. Some variations on a favourite theme of 
Bovelli for the piano and violoncello were also_admirably played 
by this lady and Herr Hausmann. Madame Verdavainne's solo 
performances were Weber's Concert-stiick, and Thalberg’s sere- 
nade founded on a popular melody of Auber. Both were beautiful 
and most cencomiil performances. 





ROYAL ITALIAN OPERA. 


On Saturday Maria di Rohan was given for the second 
time this season, and introduced Madame Medori for the 
first time to an English public as the heroine. We have 
seldom witnessed a more successful debut ; one which was 
more entirely free from clacquism ; or one which, commencing 
without enthusiasm, created at the conclusion a more legiti- 
mate furore. Madame Medori is, indeed, an important per- 
sonage on the stage, and we welcome her advent amongst us 
with the greater delight, as the want of such an artist was 
beginning to be seriously felt, now that Madame Viardot has 
left the Royal Italian Opera, and that Grisi has more closely 
restricted her repertoire. Pity it is that the management 
should have selected so unfortunate an opera for Madame Me- 
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dori’s first appearance. Maria di Rohan has never been agree- 
able to the English public, though recommended by the genius 
of Ronconi, one of whose finest parts the hero undoubtedly 
is. The libretto is singularly dramatic, although, perhaps, 
the incidents are not altogether well adapted for the lyric 
stage ; but the music is weak and pointless, and the singers 
have all up-hill work throughout the entire performance. In 
the hands of a first-rate artist, however, Maria becomes a 
highly attractive and interesting person; and had the opera 
been produced for the first time, despite its musical ineffi- 
ciency, with Madame Medori as Maria, Ronconi as Enrico, 
and Tamberlik as Ricardo, it must perforce have achieved 
a success. As it is, the public has been surfeited year after 
year with third and fourth-rate artists as debutantes in Maria, 
until they are well nigh sick of the name. The last first 
appearance in Maria—Mademoiselle Albini—constituted a 
grand climax to the list of former failures, 

Notwithstanding all these drawbacks, Madame Mcedori 
achieved a decided, nay, a great success, on Saturday night. 
The applause, which was rather sparing at the beginning, 
increased with every successive scene, until at the termina- 
tion it rose to positive enthusiasm. 

Madame Medori in person is somewhat large, but finely 
made. Her actions are natural, her motions free, and her 
attitudes striking and expressive, Perhaps there is too 
much freedom in her gait, which may detract from the 
dignity of her appearance, But it must be remembered 
that Maria ig no queen-heroine, or classic dame, whose mo- 
tions and actions are regulated by the metronome of conven- 
tion; and that, therefore, as a natural woman in very home 
scenes, a natural air and a natural walk would be most 
appropriate. We have yet to see Madame Medori in the 
Semiramides and Normas of the stage, to learn whether she 
can adapt herself to the severities of classic deportment, and 
the simplicities of position rigorously demanded in the loftier 
walks of the drama. Madame Medori satisfied us to the 
full, and gratified us in the extreme by her impersonation of 
the unfortunate Maria, which was most powerfully and 
truthfully; depicted. 

Having neglected to bring with us our opera-glass on 
Saturday night, we cannot speak as positively respecting 
Madarre Medori’s claims to beauty as we have done to her 
personal ,attractions. We had a remote corner in the pit, 
and being somewhat dim-visioned, the features of the fair 
debutante come to us rather. sophisticated by the distance. 
Our own impressions, therefore, in that respect amounted to 
nothing. The general opinion entertained, we believe, was, that 
Madame Medori possessed an expressive and intelligent coun- 
tenance rather than a beautiful one; and that her features 
were cast in the Gallic rather than in the Ansonian mould. 
But of Madame Medori’s beauty, or her claims thereto, we 
shall speak more at large by and bye—for the benefit of our 
lady readers. 

Of Madame Medori’s voice we can speak with positive 
assurance. Itis a magnificent soprano, large, thick, power- 
ful, and brilliant. In quality it hardly possesses the round- 
ness, richness, or voluptuous sympathy of the Italian soprano 
organ. It isa little in the throat, more especially in the 
middle register, and does not proceed pure and clear from the 
chest, like Alboni’s, Grisi’s, Viardot’s, or most of the best 
Italians. Madame Medori’s intonation is perfect, She 


invariably sings in tune, exquisitely in tune, and whatever 
note she attacks, she accomplishes it with the precision of a 
mechanical instrument. 


Her upper notes are deliciously 





pellucid and bell-like in quality, and, like Jenny Lind’s, 
satisfy to the full the most sensitive ear. This is one of the 
greatest charms and one of the rarest gifts in a soprano singer. 
As a bravura vocaliser, we are inclined to think that Madame 
Medori will find her superiors at the Royal Italian Opera. 
She doubtless vocalises with much facility, but her execution 
is nothing out of the common way. It may be said certainly 
that the fair artist was afforded no opportunities of showing 
off her florid powers in Maria; true—still, we fancy we could 
discover in several of her cadences that bravura singing was 
not Madame Medori’s forte. 

We shall be well pleased to see and hear Madame Medori 
in another part, which shall enable us to certify more strongly 
as to the various impressions she has made on us; or, in case 
of need, to modify or reverse our opinion entirely. Madame 
Medori’s next part, we understand, will be Donna Anna in 
Don Giovanni. Without enabling us to decide as to the 
singer’s florid capabilities, Donna Anna will afford us abun- 
dant evidence as to whether Madame Medori, by her vocal and 
histrionic powers, is fitted to be the legitimate successor of 
Grisi, and whether she will corroborate the immensely 
favourable impression she has already made on the public 
mind. We shiull be delighted to see Madame Medori in Donna 
Anna—but who is to play Don Giovanni ?—who, Donna 
Elvira ? 

A word to the directors. After the enthusiastic success 
achieved by Madame Medori on Saturday night, it was 
curious, to say the least of it, to ignore altogether the 
existence of the singer in the establishment, by not making 
use of her name in the bills and advertisements of the following 
days. In the whole course of our acquaintance with matters 
connected with theatres, we cannot recall any act of manage- 
ment more open to animadversion on the score of unfairness 
to the artist, and impolicy to the interests of the house itself. 
Surely the directors must have been fast asleep to have 
omitted playing at the opportune momentso magnificent a 
trump card. Let them wake up before it be too late. 

After the opera a new ballet-divertissement was produced, 
entitled Fleurette, of which the following is the argument, as 
supplied by the printed bills distributed in the house :— 

“Uziel, King of the Genii, having become enamoured of a 
village maiden, carries her off to his abode on the very day of her 
wedding. Fleurette vainly entreats him to permit her to return to 
her home and friends, but Uziel endeavours by all means to gain 
her love. He tries to tempt her with the passions of Anger, 
Haughtiness, Gluttony, and Lwcury; all proving useless, Sloth 
comes to his aid. He then, as a last trial, conveys her to a 
celestial garden, where he trusts, by the brilliant scene around, 
to gain his object; this failing, he yields to her entreaties, and 
restores her to her lover.” 

The plot is evidently taken from the grand ballet, Les Sepé 
Peches Oardinaux, produced at the French Opera last January, 
for the rentrée of Fanny Cerito, and at which we were present, 
The idea is original, mythic, and psychological ; too abstruse 
for mere scenic and pantomimic development, and too ultra- 
mundane for common apprehensions. Its production as a 
spectacle at Covent-Garden is creditable to the management, 
which, as having introduced the French Grand Opera to the 
Italian Stage, is strangely negligent of ballets and divertisse- 
ments, constituting as they do so principal an element in the 
Grand Opera. The dresses are splendid—thanks to the 
costumier ; the scenery exceedingly beautiful—thanks to Mr. 
Beverley ; and the mise en scene arranged to perfection—- 
thanks to Mr. Harris. 

On Tuesday, Rigoletto, given for the fourth time, attracted 
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a host of fashionables, who seem to patronise Verdi ; but the 
pit was roomy, and the amphitheatre was not crowded. The 
opera passed off with the usual effect. 

Fleurette afterwards. 

On Thursday, a grand extra night, Iucrezxia Borgia and 
the new ballet were given. Also Mademoiselle Plunkett 
danced a pas in the course of the evening, making her first 
appearance at the Royal Italian Opera for two or three sea- 
sons. Mademoiselle Plunkett is one of the most accom- 
plished dancers of the day, and will be a very great acquisi- 
tion to a theatre which has so long stood in need of a first- 
rate artist. The management can make the best use of her 
in the Grand Operas, and no doubt will do so, We see her 
name «already in the east of the Prophete, which looks all the 
better for the Prophete. 

Talking of the DProphete, Madame Tedesco is engaged by 
the directors to appear in Fides, Grisi having resigned all 
her interests and reversions in the part; and Tamberlik is 
announced for Jean, in room of Mario, who resigns, we sup- 
pose, because Grisi resigns, Well, such resigns must be 
borne with resignation. Tamberlik is no bad substitute for 
Mario in the Prophet, whatever Mario's idolators may think ; 
and Madame ‘Tedeseco—but of Madame Tedesco we shall 
wait until we hear her on the Italian stage. 

To night Benvenuto Cellini, which all musical London will 
doubtless go to hear. 

Dramatic. 

Frencn Prays.—Sr. Jamus’s Tuearre.— Mademoiselle 
Rachel took her benefit on Wednesday last, and appeared for 
the first time in this country in Messrs. Dinaux and Legouvé’s 
drama of Louise de Lignerolles, which was first produced in 
1838, with Mademoiselle Mars as the heroine. We cannot 
conceive for what reason such a piece should have been disin- 
terred from the well-merited oblivion into which it had fallen. 
The story is both monotonous and unsatisfactory, the senti- 
ments expressed are morbid in the extreme, the characters ill 
drawn, and the dramatic situations neither forcible nor 
pathetic, At the most, this play would be worthy of La 
Porte St. Martin, and the lovers of suffering, crime and misery 
who rant against the vices of a society, whose laws they are 
ever infringing, and delight in such plays as Padllasse; but 
certainly in every way beneath the attention of such an artiste 
as Mademoiselle Rachel. As the play was produced at the 
Adelphi, we shall enter into no detail of the plot, it will be 
sufficient to state that we almost forgot the foulness of the 
material in the dignity which the great tragedienne contrived 
to give to the character. ‘The horror which she evinees on 
discovering her husband’s infidelity was painfully distressing ; 
while the beautiful expression which illumines her features, 
when she allows herself to be persuaded to forgive ber husband, 
and her artless confidence when she fondly hopes that she has 
nothing more to fear, were charmingly expressed, and threw 
an interest into the part to which it really is not entitled, 
The story itself is so weak and monotonous, the tricks of 
sentiment so transparent, that we cannot even persuade our- 
selves to admire the emotions which she expresses at her 
mother’s tomb, although given with wonderful pathos ; this 
scene, however, elicited considerable applause, due to the 
talent of the actress, and in which the authors certainly had 
no share. The impression left on our minds is one of deep 
regret, that Mademoiselle Rachel should have undertaken 
such a part; we consider it as a decided waste of talent, so 
much the more to be deplored, as there is no lack of master- 





pieces in which she might have displayed her great powers 
to more legitimate purposes. 

Haymarxet.—A skit at the now fashionable amusement 
of making hats twirl round, and grave, staid, portly speci- 
mens of mahogany, majestically turn upon one leg, as much, 
we should say, to their own surprise as to that of the opera- 
tors, has just been produced under the title of Rappings and 
Tabl:-movings. Young gentlemen who, with the aid of an 
old tobacco-pipe and a basin of soap-suds, pursue and attain 
a certain amount of human happiness by occupying them- 
selves in blowing bladders, do not expect, while admiring 
the brilliant hues and graceful shape of these savonnous 
globes as they float-along upon the air, and sometimes alight 
upon a lady’s new silk bonnet, where they burst and leave 
their mark behind, that they should possess the durability 
and weight of common balls. In like manner, we do not 
expect to find in a one-act faree, the story and. conduct of a 
four-act drama. <A plot certainly does not in any way 
detract from the merit of a farce, but still a farce may be 
very funny with the slightest and most homoeopathic quan- 
titv of plot. Such is the case in the present instance. The 
audience are kept in the best possible good humour by the 
jokes and allusions so plentifully scattered throughout the 
piece, and, having the good fortune not to be crities, express 
their approbation by the most unequivocal of all signs—fre- 
quent and uproarious laughter. tappings and Table-movings 
is most admirably supported by Mr. Buckstone and Mrs, 
Fitzwilliam, seconded by a number of other pepular favou- 
rites, and will, no doubt, remain for a long time in the bilis. 
It was most successful, and is the production of Mr. Howard 
Paul. 

Apr.put.—Want of time prevents our doing more than 
merely chronicling a real and legitimate success achieved at 
this theatre, by a new drama, entitled Genevieve ; or the Reign 
of Terror, It is admirably put upon the stage, and excellently 
played. We shall give a more extended notice next week ; 
for the present we content ourselves with congratulating Mr. 
Webster on having given up his idea of improving the 
Adelphi audience by means of Shakespeare, and on having at 
length presented them with something after their own hearts. 


Review of Music. 

“La Rosa D’INGuitrerra.”—Album Vocale Composto da 
Luigi Gordigiani di Firenzi. T. Boosey and Co., London; 
Choudens, Paris ; Schott, Mayenza; G. Guidi, Firenze. 

The above work is dedicated to Her Majesty. It is neatly and 
elegantly got up, without the ultra-pretence or show of many of 
its sister annuals, and is altogether an album of the best 
and.to be highly commended, ‘The ‘ Rosa d’Inghilterra” con- 
tains twelye yocal pieces, comprising solos. of various character, 
duets, a trio, and a quartet. The poetry is supplied by divers 
hands. ‘The words are all in the Italian tongue. 

Signor Luigi Gordigiani is one of the most accomplished vocal 
writers of the day, and it may be added, one of the most successful. 
His compositions betray the true Italian feeling for melody, and 
far more than the general Italian feeling for harmony. ‘They are 
not only good specimens of the tuneful and characteristic, but 
they are written and developed skilfully, and with the art of a 
thorough musician. But not only the Italian feeling, but the 
national Italian feeling pervades the vocal morceaux of Signor 
Gordigiani in the above work. They are truly Florentine, and 
breathe of the sweet south and locally. The twelve vocal pieces 
inthe album are varied and contrasted with much felicity ; so that 
all tastes are consulted—from grave to gay, from lively to severe. 
Thefour first morceaux Signor Gordigiani entitles each, ‘ Canto 
Populare Toscano,” and they are goraiy very happy examples 
of the popular style. The duet called “ Illudersi,” and the recita- 
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tive and romanza “Del labro tuo purpureo,” are particularly to 
our fancy, ‘They are both highly melodious, expressive, and have 
an originality about them not often found in modern vocal music. 
But indeed, when all is so good, it must needs be superfluous to 
single out one or two pieces for particular approval. We heartily 
recommend Signor Gordigiani’s album to ail lovers of true song, 
and can assure them that in his album they will find one of the 
best colleetiotis of vocal music they have seen for some time. 

“Twenty-Four Pre.upes in aut Tur Kuys,” for the pianoforte. 

By Sreruen Hetrer.—Qp. 81. Ewer and Co. 

An important and yaluable contribution to the study of the 
pianist, from one of the most original and acmirable composers, 
whose works have enriched the repertoire of the pianoforte. 

Whatever M. Stephen Heller undertakes, he undertakes con amore. 
In the preludes before us, combined with their evident utility, we 
find strongly manifested that poetic feeling which gives a charm 
so individual aml so captivating to all the compositions of the author. 
‘They are most of them short, but there is not one that does not 
develop some entirely new 
musicianship. We cannot imagine more delightful practice for 
the pianist who wishes to attain style while vanquishing mechanical 
defects. Each prelude has its special air, and each its particular 
character. From the first, in C—“ ‘Trés moderé, avee serenité "— 
to the 24th and last, in D minor—‘ D’une expression plaintive ’’— 
there is not one thit is uninteresting. The forty-five pages, of 
which the publication consists, literally sparkle with beauties, 
like briiliants in a jewelled diadem. 

It would take up a whole number of the Jfusical World to 
specify all the points worthy of admiration to be found in these 
preludes. Happily such short picces do not demand analysis. 
They tell their own story, and enchain the affection of the hearer 
at once ahd spontaneously, without the necessity of the critic’s dry 
explanation, or the glowing apostrophes of the mere panegyrist. 

As, however, among twenty-four lovely women, each looker-on 
would be sure to feel preference for some. in particular, we shall 
just call the attention of our readers, without comment, to those 
among the twenty-four lovely preludes which haye most thoroughly 
captivated us. These are No. 2, in A minor; No. 3, in G@; No. 
5,in D; No. 6,in B minor; No. 7, in A; No. 10, in C sharp 
minors; No. 11, in KE; No. 13, in F sharp; No. 14, in E flat 
minor; No. 17, in A flat; No. 19, in E flat; No. 22, in G thinor ; 
No. 23, in F; and No. 24, in D minor—a complete seraglio of 
beauties. On looking over the collection once again, however, 
our preference fell (we know not why) upon Nos. 1, 4, 8, 9, 12, 15, 
16, 18, 20, and 21; and on subsequently comparing notes we 
were forced to the conclusion that, if asked which among the 
twenty-four preludes we preferred, we should reply—‘ Nos, 1 to 
24 inclusive.” 

In another point of view these preludes must be interesting to 
every pianist, as the last publication of Stephen Heller, whose 
name alone is a guarantee for their excellence. 

We recommend them, without reserve, to all who profess the 





instrument, and like good music better than mere trifling. None 
can study without advantage, nove without ample pleasure. 
“ OLTRE 1 MARE IN DuoLo IN LAGRIME.” Romanza. Music 


by W. G. Cusins. Addison & Hollier. 

This is a really charming song—a kind of canzonet, in the rich 
key of D flat. ‘The poesy is from the pen of our friend, Manfredo 
Maggioni, and smacks of Italian sentiment. Mr. Cusins has found 
a real melody, graceful, fluent, and expressive, while his accom- 
paniments show the care and knowledge of a musician. Some of 
our concert vocalists might do worse than take this ama under 
their protection. It is worthy of a trial in public, and if well sung 
could not fail to be effective. 


TO CORRESPONDENTS. 
PLymoutTH.—Received at last. 
KE. §.—The music of “ Israel Restored ” can be had of the Com- 
poser, Dr. Bexfield. 
Noricss of the following concerts are unavoidably postponed until 
next week :— Miss Messent’s Matinee, Miss Watson’s, Miss Mary 
Smith’s, Herr Hildebrand Romberg’s, Miss Rainforth’s, &c. 


thought, and some fine points of 


Miscellaneous. 


Exeter Hati.— The Comittee of the Consumption Hospital at 
Brompton, with the aid of the London Sacred Harmonic Society, gave 
a performance of Dr, Elvey’s “ Anthem” and Hayda’s “ Creation,” at 
Exeter Hall, on Wednesday Jasi, for the benefit of the former 
institution, Previous application had been made to other societies 
to undertake the performance, but fully appreciating the excellent 
object of the charity, they had been declined. ‘The Sacred Har- 
monic Society had been much pressed for this purpose, but as 
the committce could not clearly see their way to realize any 
material profit to the hospital by the proposed high-priced tickets, 
they with regret declined their aid. The result of the performance 
on Wednesday has not been stated. It is hoped, however, that 
it was sufliciently successful to satisfy those connected with so 
deserving an institution. 

Mr. Ricuarp BLagroye’s ConcerT.—This emine ut professor 
of the concertina gaye a concert at Blagroye’s Rooms, Mortimer 
Street, Cavendish Square, on Friday, June 17th. The attendance 
was both numerous and select, aud much gratification was ex- 
pressed at the superior style of entertainment provided by the 
beneficiaire. We have frequently expressed our high opinion of 
Mr. R. Blagrove’s talent on the concertina; his execution, tone, 
and taste, cannot be surpassed, and he seems to have mastered all 
the difficulties of the instrument—so much so, indeed, that we can 
scarcely imagine that any such exist. Mr, Blagrove’s cantabile 
passages ate given with great feeling, without being in any way 
exaggerated, and his execution is strikingly clear and distinct ; 
his phrasing is excellent, and his tone powerful and pure, In 
Regondi’s charming composition “ Les Oiseaux,” the most difficult 
piece ever written for the instrument, his success was complete ; 
as it also was ina mélange, on airs from Les Huguenots and Le 
Prophéte, which was encored. A quartet on airs from I Puritani, 
for two trebles, tenor, and bass concertinas, was expeociney well 
played by Miss Lavinia Taylor (a debutante and pupil of Mr. 
Blagrove), and Messrs. Blagrove, G. and J, Case. Mr. Henry 
Blagrove was highly successful in a fantasia on the violin, on airs 
from I Martiri. Miss Dolby was in excellent voice, and was 
heartily weleomed and warmly applauded for her finished and 
artistic rendering of Mozart’s charming aria “ Addio,” and ina 
duet with Madame Doria, “Di conforto,” by Mercadante, 
Curschmann’s eternal trio, “Ti prego, o madre mia,” was also 
given with good effect by Madame Doria, Miss Dolby, and Mr, 
Alfred Pierre, Might not our concert givers find some other trio to 
substitute for the above, which we have had ad nauseam? 
Madame Doria gave Rossini’s ‘ Bel raggio” from Semiramide 
with good effect ; but Mr. Alfred Pierre, although possessed of a 
tenor voice of good quality, was scarcely equal to the favourite 
cavatina “Spirito gentil” from the Fuvorda, Signor Bottesini 
gave one of his wonderful displays on the double-bass, a concerto 
of his own on Pacini’s duettino “Ciel fa ch'io possa credere,” 
which was enthusiastically applauded, The room was crowded, 

Messrs, MACFARLANE AND CUNNINGHAM commenced their 
new entertainment this last week ; it is entitled their “ Budget.” 
Some notion may be formed of it by the following synopsis, 
Mr. Cunningham commences proceedings by saying that the 
Budget is not always an agreeable name—why they adopted it 
—The new effects—Selection of Ancedotes and Songs—* Tou 
jours perdrix—IJntended reception of an Actor in Dublin 
hope for a better—the Trishman’s address-—CGarrick and the 
would-be actor—loss of engagement—want of tail—Garrick ! 
Othello—Quin’s eriticism---Our first Song—Author of the words 
—appropriate to the present day—where and by whom origi- 
nally sung—Notice of Shield—his early talent, for Music—the 
boat builder—the successful composer. Mr. W. Adams then 
rave a vocal illustration by singing “Old England, great in 
i and Arms,’ composed by Shield. Mr. Macfarlane then 
enters on the arena aud describes the Origin of the Cornet-a- 
Piston—-when first heard of in England—journey to Paris—the 
two-valve instrument—effect of adding a third—New name~— 
Cornopean— Classical authority—explanation—the original in- 
ventors -recent improvements—Prize Medal—Description of the 
mute—recommended to married men—why ? and then proceeds 








to illustrations by playing solos on the Cornopean without the 
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Mute and with the Mute, accompanied by himself on the Piano- | violinists of the day. His tone is admirable and execution per- 


forte, which he accomplished with singular dexterity. The en- 
tainment is likely to please three classes of persons—those 
who are fond of oust of theatrical persons graphically 
described by Mr. Cunningham; those who are fond of the cor- 
net-a-piston—(we need not say how well played it is by Mr. 
Macfarlane) ; and those fond of the old school of ballads, which 
they will hear very well sung by Mr. W. Adams; to whom, 
however, we recommend to adopt the “old school” of vocali- 
sation when singing his ballads, viz., to open his mouth well, 
and declaim the words distinctly, that his hearers may know what 
he is singing about; otherwise, the “old school of ballads,” how- 
ever they may be preferred by some persons to the modern, lose 
all their charm and become monotony itself. The “ Budget” is 
unfolded alternately by Mr.Cunningham, Mr. W. Adams, and Mr. 
Macfarlane ; and will, no doubt, serve to pass an hour or two very 
agreeably to all who are fond of that style of entertainment, 
which appeared to be the case with all who were there the evening 
we were present—judging trom the laughter and applause given to 
each “ Minister’’ on his appearance and exit. Mr. J. Webbe 
presided at the "api in a musician-like manner; and the 
room was well-filled, 

Miss Epwarps’ Matinée Musicale took place on Tuesday at 
the New Beethoven Rooms, on which occasion she was assisted 
by Miss Birch, Madame Marchesi Graumann, Miss Edwards, 
and Signor Marchesi as vocalists; and as instrumental per- 
formers (pianoforte) Miss Edwards, (violoncello) Signor Piatti, 
(harp) Herr Oberthur. Signor Fossi was the accompanyist at 
the pianoforte. Miss Edwards is a pianist of considerable 
talent; her mechanism is very correct, and her musical feeling 
evidently abundant. Mendelssohn’s Sonata, for pianoforte and 
violoncello, in B flat (op. 45), which Miss Edwards played in con- 

jatti, gave proof of both qualifications ; 
and in the “Souvenir d'un Bal”—a very brilliant and elegant 
nocturne composed by Jacques Herz—her command over the 
shake was remarkable, and the grace and ease with which she 
played several rapid and difficult passages, deserve to be recorded. 
Miss Edwards appeared also as a vocalist in a song by Marras, 
“S’ Io fossi,” as well as in a pretty ballad by Edward Land, 
“ Why linger so long?’ which was sung with taste and expres- 
sion. Miss Birch’s beautiful voice was heard to great ad- 
vantage in songs by Mendelssohn and Hatton, and her talent was 
of considerable service in several concerted morceauz. Madame 
Marchesi Graumann pleased very much by the animated manner 
in which she sung a “ Volkslied” by Kucken; and her duet with 
Signor Marchesi—who was in incalint voice—was much and de- 
servedly applauded. Herr Oberthur’s solos on the harp, a Noc- 
turne, fe an Etude entitled “ La Cascade,” inated greatly, 
especially the latter, which was particularly admired. Signor 
Piatti was, as usual, admirable in his performance of the violon- 
cello part in Mendelssohn's Sonata; and in his own Fantaisie his 
beautiful tone and great execution were of course brought forth to 
much advantage. Signor Fossi deserves a strong word of praise 
for the care with which he accompanied the vocal music; not only 
did the composers receive every aid from Signor Fossi’s musicianl 
skill, but the singers had every assistance from his rvomnees 4 
knowledge of the art of accompaniment. Signor Fossi should not 
be lost sight of by vocalists, to whom a good accompanyist is of 
more consequence than possibly they are aware of. The rooms 
were crowded by an elegant audience. 

Muupe, Sr. Marc’s Concert.—The annual evening concert 
of this promising young pianiste took place at the Hanover 
Square Rooms, on nowt Be, A good _o was done full 
justice to by the eminent artistes engaged. Mendelssohn's grand 
trio, No. 2. op. 66, was exceedingly well performed by Mdlle. St. 
Mare, and Signors Bazzini and Piatti. The grand point, however, 
was a fantasia, founded on the Puritani, in which Malle. St. Mare 
displayed extreme taste and facility in her pianoforte playing. She 
combines elegance and delicacy of touch, with an execution that 
augurs well for her future professional career, in addition to which 
she plays with great feeling. Another feature of the evening was 
a violin solo, [performed by Signor Bazzini on themes from the 
Sonnambula. This gentleman may be ranked amongst the first 





fect. Amongst the vocal attractions were Mdlle. Anna Zerr, who 
warbled the “Gli angui Inferno ” exquisitely. Mme. Taccani 
Tasca, who displayed great taste and facility of vocalization in a 
barcarole by Schraben, and Malle. Rita Favanti, who sang amongst 
other things the “Bel raggio” from Semiramide, so wellas to 
elicit an encore, which she declined. Favanti was in admirable 
voice. ‘To sum up, Signors Gardoni, Burdini, F. Bodda, as 
vocalists, and Signors Bottesini.and Piatti as instrumentalists, 
contributed their full share to the evening’s entertainment. 
There were several encores, and altogether the concert of Mdlle. 
St. Marc went off brilliantly. The room was crowded. 

Mrs. ARTHUR WILLMORE’s CoNCERT.—(From a Correspon- 
dent.) —This lady, a pianiste of some considerable talent, gave a 
concert at the Music Hall, Store Street, on the 21st instant, which 
was fully attended; when she was assisted by Miss S. Pyne, Mrs. 
T. H. Severn, Mrs. James Kendrick Pyne, Mrs. Galton, and Mrs. 
Alexander Newton, instead of Miss Louisa Pyne (who was pre- 
vented by illness from fulfilling her engagement), Messrs. D, King, 
Lawler, J. K. Pyne, Jansa, Borschitzky, Piatti, and Bottesini. The 
principal features of the evening were Mrs. Alexander Newton’s 
singing of the “ Qui la voce,” which, in spite of the (at al/ times) 
unpleasant position of acting as a patton f for so universal a 
favourite as Miss Louisa Pyne, was received with great applause. 
This lady also sang a charming ballad by W. H. Weiss, “The 
memory of thee,” which will without doubt be one of the ballads 
of the season. Mr. and Mrs. James Kendrick Pyne made their 
debut here in town—at least the lady was so announced ; her voice 
is small but sweet, and she sings with very nice taste and expres- 
sion ; the gentleman is well known in Bath and Clifton, as an ex- 
cellent vocalist and musician. Mrs. Arthur Willmore, although 
suffering from evident fatigue and nervousness, delighted her 
patrons with various morceaua, the principal features of which were 
Weber’s “ Invitation” anda Mendelssohn duett for pianoforte 
and violoncello with Piatti. Bottesini was encored in his solo (as 
usual), and it was really delightful to see the pure artistic feeling 
evidenced by this giant of music, who accompanied on the piano- 
forte his brother-artiste Piatti in Ais solo, which was likewise re- 
demanded. The programme contained many excellences, but its 
great length and the delays between each piece caused the concert 
to be a rather late one, and consequently we could not stay to 
hear all. 

Mrs. Joun Ror’s Concert.--The Music-Hall in Store-street 
was elaborately filled (boxes and all), on Monday evening, at this 
lady’s benefit. The vocalists were the Misses Lizzy Stuart, 
Thornton, Fanny Rowland, and Mrs. John Roe—Messrs. Geo. 
Perren, Gadsby, S. Clifford, (his first appearance,) Grieves and 
Lefer.—Instrumentalists, Miss Roe (pianoforte), Mrs. Roe 
(organ), Mr. Richardson (flute), and Signor Bottesini (contra 
basso). The selection was an excellent one, and may serve to show 
that the combination of popular with classical music, absolutely 
needful at benefit concerts, may be obtained at a far less sacrifice 
to good taste than many benejiciaires seem to think. Thus, for 
example, Handel’s song, “Sound an alarm,” Mendelssohn's trio, 
“ Lift thine eyes,” (sacred,) and Mozart’s“ O dolce concerto,” 
are among the pieces that are listened to with pleasure nearly 
equal, by the educated and uneducated ear. The encoree—besides 
the aforesaid trio, given with great delicacy by Mrs. John Roe and 
the Misses Thornton and Fanny Rowland—were Molique’s song, 
“The maidens of Germany” (Miss Thornton), the Scotch air, 
“ Annie Laurie” (Miss Stewart), and a solo on the contra- 
basso (Signor Bottesini). For Mr. Clifford’s debut we were too 
late (laggards not from indolence but necessity). We learnt, how- 
ever, that he made a highly favourable impression. We are unable 
for the same reason to speak of Miss Roe’s pianoforte playing, or of 
her brother’s organ performance. Mr. Richardson contrived to 
make his usual impression in a solo (flute). Then came Balfe’s 
comic duet, “ Think a sailoris faithful,” graphically delivered by 
Mrs. Roe and Mr. Leffler, and loudly applauded. Miss Fanny 
Rowland, who followed with Meyerbeer’s “ Robert, toi que j’aime,” 
has a charming soprano voice of excellent compass, equally good 
throughout, and in quality full and pulpy as a grape. Miss Row- 
land sings with the graceful confidence that implies a full knowledge 
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of what she is about, and her reading of this difficult dramatic song 
was unexceptionable. 
MADAME MOoRTIER DE FONTAINE AND Signor Borrura 
ave a morning concert on Thursday at the rooms of the Réunion 
as Arts, before a full and fashionable audience. Madame Mortier 
distinguished herself greatly by her dramatic and highly expressive 
singing of the cavatina from Rossini’s Sigismondo, and was greatly 
and deservedly applauded. Signor Bottura, in nis duets with 
Signor Covas and Signor F. Lablache, acquitted himself in a highly 
creditable manner. Signora Taccani Tasca sustained her reputation 
as an excellent vocalist, and Signor Gardoni was never heard to 
greater advantage than in “ Le Lac,” by Neidermeyer, in which he 
was deservedly encored. M. Prudent played in “ Reveil des Fées” 
in his best manner, and he well-merited the encore he obtained. 
Signor Bassini, in his violin fantasia—in which he was admirably 
accompanied by Herr Wilhelm Gauz—proved himself a violinist 
of la premiere force. The accompanyists at the pianoforte were 
Signor Pilotti and Herr Wilhelm Gauz, and they both proved 
themselves fully equal to their post. The concert altogether 
pleased very much. 

Dr. Spour arrived in London on Thursday morning. 

Mr. WILLIAM Spark, of Leeds, pianist and composer, is now 
in town. 

Tue Harmonium.*—From the “ Journal des Debats,” Dec. 27, 
1852.—Madame Deyfrus, who has all of a sudden blazed into the 
highest repute, seems to possess an instinctive talent for developing the 
extraordinary resources of an instrument seldom seen in drawing- 
rooms, and absolutely unknown in the concert-room. Madame 
Dreyfus is, to begin with, an excellent pianist, executes with intel- 
ligence and precision the works of the great masters, particularly 
Beethoven ; but, great as her talent is in this respect, it is not 
that upon which her reputation will rest. There are at ‘this day 
so many performers on the piano, that, to produce any new im- 
pression upon the public, an artiste must either now perform 
absolute impossibilities, or, like Mademoiselle Clauss, endue the 
instrument with a soul, and with a sensibility unquestionably not 
its own. This singular instrument, at once dreamy and religious 
in its character, of which Madame Dreyfus makes so surprising a 
use, is the Harmonium; now almost universally caplaved in 
churches, superseding the organ. It is, like the organ, played 
with keys; but is, nevertheless, not an organ. It has no pipes, 
but simply small tongues of brass; which are made to vibrate bya 
current of air, set in motion by the foot of the pcrformer, by means 
of apedal. It is in fact the principle of the accordion carried to per- 
fection. These Harmoniums, to which the skilful manufacturer, 
M.Alexandre, has imparted such inexhaustible variety of combination 
and delicacy of tone, re yay in the upper register, are becoming 
more and more general, not only in Knxrope, but throughout the 
New World. Their resources have hitherto been absolutely un- 
suspected ; neither the music written for them, nor the artists who 
have played them, being at all adequate to call them forth. 
Madame Dreyfus unites in herself the requisite composer as well 
as executante. Unlike most artistes, she never treats it as a 
pianoforte. She knows well how to render subservient to musical 
expression whatever powers or deficiencies the instrument may 
possess. She is fully aware how entirely it differs from the organ, 
that statuesque instrument, which nothing seems to affect ; and she 
consequently produces effects, at one time of the most profound 
melancholy, at another of the saost sportive gaiety, at another 
full of religious depth; and always invested with the most poetic 
and graceful colouring. Her Fantaisie upon the themes from the 
Fille du Regiment has been singularly successful, a matter attribu- 
table equally to the skill with which the themes of Donizetti have 
been strung together and adapted to the peculiar character of the 
instrument, and to the talent and execution of the accomplished 
artiste. Madame Dreyfus and the Melodium are henceforth indis 
pensable at every musical Soiree of the slightest pretension.— 
HecTor BERLIOZ. 


* Manufactured by Alexandre, Imported and Sold by Chappell, 50, 
New Bond Street. 





SUBSCRIPTIONS RECEIVED, 
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IMPORTANT PUBLICATIONS. 





IGOLETTO.—NOTICE.—The copyright of this Opera belongs exclu- 
sively to Boosey and Sons. The vendors of any pirated editions 
will be subject to the same legal proceedings as the publishers of them. 


IGOLETTO.—Mario’s Celebrated Barcarolle, La Donna e mobile, 28. 
Questa Oquella per me, 2s.; Caronome, Romanza, sung by Madlle, 


Bosio, 2s. 6d. ; Figlia mio padre, Duetto, 4s. ; Undi si Den ram mentomi, 
Quartetto, 4s. 


IGOLETTO, —FOR PIANOFORTE, Mario's celebrated Barea- 
rolle arranged as a drawing-room piece by Nordmann, price 3s. The 
popularity of this melody exceeds that of any other that has appeared for 
many years at the Opera-house. It is admirably arranged for the Piano, 
suitable for pupils and players of all classes. 


IGOLETTO,—FOR PIANOFORTE. ‘The favourite airs arranged 


by Rudolph Nordmann, in one book, price 5s. Solo and 6s. Duet. 


IGOLETTO, VALSES AND QUADRILLES, by Laurent and 
Tinney, on Verdi’s new and beautiful Opera, price 3s. each. The 
most interesting and fashionable dances of the season, are the above, 


ORDMANN’S FOUR LAST COMPOSITIONS.—No. 1, the Bar- 
carolle in Rigoletto, 3s.; No. 2, The Nun's Prayer, 3s.; No 3, The 
Ghost Scene in the Corsican Brothers, 2s. 6d.; No. 4, Alvar’s Greek 
Pirate’s Chorus, 2s. 6d. The above pieces are most attractive and brilliant, 
and being written expressly for Pianists of moderate execution, are 
particularly adapted-for pupils and drawing-room pyar Nos. 1 and 2 
are just published. Nos. 3 and 4 have already had a most extraordinary 
sale, 


tet HARP MUSIC by OBERTHUR.—Eugenia, Etude, 3s.; Au 
bord de la Mer, Nocturne, 3s.; Goria’s Etude, 2s. 6d.; Trois Mor- 
ceaux Characteristiques, 2s. 6d. ‘Three Sketches of Nature and Poetry, 
2s. 6d.each. Trois Melodies, Religieux, 2s. 6d.; New Harp and Piano 
Duets—Auld Robin Grey, 3s. 6d. ; O! Nanny, wilt thou gang with me, 
3s. 6d.; O! rest thee, babe, 3s. 6d.; Martha de Flotow, 4s, 


YRUDENT, Gollmick, Schumann, Golinelli, Voss, Ravina, Quidant, 
Oesten, Wély, Mayer, Nordmann, Montignani, Reyloff, Kuhe, 
Rockstro, Roeckel, Kruger, Jullig, Beyer, Li Calsi, Neuland, H. Cramer, 
Streich, &c. A list of new Pianoforte Music, by the above distinguished 
Authors, published by Boosey and Sons, may be had gratis and postage 
free on application. 


ORDIGIANI’S NEW SONGS.—Just published in separate pieces, 
Gj the contents of LA ROSA D’INGHILTERRA, a new Album of 
Italian Music dedicated to Her Majesty the Queen by Signor Gordigiani. 
This collection contains the choicest compositions by the distinguished 
Italian Author. Contents :—Four Canti Popolari Toscana, 2s, each ; 
Two Romanzas, 2s. each; Four Duetti, 2s. and 3s. each; Trio, 3s. ; 
Quartet, 4s.; the Album complete, 21s. 


MHE OPERA.—BOOSEY’S STANDARD LYRIC DRAMA, a col- 

lection of twelve chef d’ceuvres, published in the most perfect and 
handsome form ever attempted. Each Opera for Voice and Piano with 
English Words, the Original Text, and Instrumental Notes, Memoir, &e. 
All uniform, in ornamental cloth, suitable for presents. Figaro, 16s.: 
Zauberflote, 12s. 6d.; Don Juan, 18s; Sonnambula, 12s. 6d. ; Say | 
10s. 6d.; Faust, 128, 6d.; Fidelio, 15s.; Lucrezia Borgia, 16s.; I 
Barbiere, 16s.; Ernani, 15s.; Iphigenia, 8s.; Der Frieschutz, 12s. 64. ; 
—Any Opera postage free. 


OOSEY’S CHEAP SERIES OF OPERAS FOR PIANOFORTES. 
B Price 4s. each. LUCREZIA BORGIA, NORMA, and SON- 
NAMBULA, are now ready. Very superior engraving, printing, and 
paper, are employed in the production of these Operas, which are now for 
the first time published in a complete form, Also in blue enamel covers, 
gilt, 5s. ; or crimson cloth, gilt, 5s. 6d. 


OOSEY’S MONTHLY ORCHESTRAL JOURNAL.—This work 
I supplies, at a very moderate price, Dance Music by the most 
eminent English, German, and French composers, adapted for Bands of 
any size. Price for Orchestra, 12 numbers, 308 ; or separately, 5s. each. 
For Septett, 12 nu.ubers, 21s.; or separately, 3s. 6d. each. Eleven Dances 
are now ready by Lamotte, Lumbye, Laurent, Boos¢, Tinney, &c, Pros- 





C. D. H.— Liverpool. 


pectuses on application to Boosey and Sons, Holles Street, Oxford Street, 
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BONNETS, GAPS, HEAD-DRESSES, &c, 


YARISIAN MILLINERY DEPOT. To Cash Purchasers 
who are anxious to combine the newest and most becoming fashions with 
the strictest economy, we are now selling the most fashionable and the mos: 
becoming bonnets that can be procured in rich French satin or glace silk, 12s. 6d. 
to 168. 9d, ; mourning bonnets of best patent crape, 14s. 6d. to 108. 6d.; widow's with 
veil, 148, 6d, to 188, 6d. ; Bunstable whole straws, new shape, 28. 11d. to 5s, 6d. ; 
fine Lutons, 2s, 11d. to 5s, 6d, ; fine rice straws, 3s. 6d. to 5s. 6d. ; fine Tuscan bonnets, 
3a, Gd. to Ks. 6d. ; rich fancy Tuscans, 3s, 6d. to $s. 6d. 5; Paris made Leghorns, 
15s, 6d. to 25s.; white chips for brides, 10+, Gd. to 1s. 64.; children’s Leghorn hats, new 
shapes, 3s. 6d. to 58. 114.3; sun-shade flaps, 6s. 6d. to 128. 6d.; pretty morning caps, 1s. 
lid. to 3s. 6d.; dress caps, head-dresses, &c., 3s. 6d. to 6s. 6d., at Cranbourne-house, 
No. 39, Cranbourne-street, or at Economy-house, No, 48, Cranbourne-street, Lei- 
cester-square. Proprictors, E. WOOKEY and Company. 
Apprentices and Improvers Wanted. 





THE TEA-DUTY IS NOW REDUCED, 
ND we are enabled to sell prime Congou Tea at 3s. per lb., 
the best Congou Tea at 3s. 41.—Rich, rare Souchong Tea at 3s. 8d.—Good 
Green Tea at 3s. 4d. to 3s, 8d.—Vrime Green Tea at 4s.—and Delicious Green Tea 
at 5s. We strongly recommend our friends to buy Tea at our present prices, as Teas 
are getting dearer. Those who purchase now will save money. 

The best Plantation Coffee is now 1s. per lb. The best Mocha Is. 4d. 

Teas, Coffees, and all other goods sent Carriage Free, by our own vans and carts, 
if within eight miles; and Teas, Coffees, and Spices sent carriage free to any part 
of England, if to the value of 40s., or upwards, by Phillips & Co., Tea and Colonial 
Merchants, 8, King William-street, City, London. 
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| RITISH COLLEGE OF HEALTH, Hamilton Place, New 

Road, London, The principles of the Hygeian or Morisonian System, are c on 
tained in the following propositions :—1, The vital principle isin the blood, 2, Eve ry 
thing in the body is derived from the blood. 3, All constitutions are radically the 
same. 4, All diseases arise from impurity of the blood, or, in other words, from acri- 
monieus humours lodged in the body. 5, Pain and disease have the same origin ; 
and may therefore be considered synonymous, 6, Proper Purgation by vegetables is 
the only effectual mode of eradicating disease. 7, The discovery ofa VEGETABLE 
COMPOUND, capable of being digested, and mixing with the blood, so as to impart 
to it the energy requisite for ridding the body of all impurities, was a « esideratum, 
§, This discovery was made by James Morison, the Hygeist, in the composition of 
Morison’s Pills, the Vegetable Universal Medicine of the British College of Health 
Hamilton Place, New Road, London. ¥ 

MORISON 8 VEGETABLE UNIVERSAL MEDIC INES, 

sone are genuine unless they come direct from the College as above, with the words, 
* Morison’s Universal Medicines,” on the government s amp. See List of duly 
authorised agents.—-No chemists or druggists are authorized to sell Morison’s Pills, 

Dated this 2nd May, 1851. (Signed) MORISON & Co,, Hygeists. 
Sold in Boxes at 74d., ls. 14d., 2s. 9d., 4s, 6d., and Family Packets containing three. 
4s. 6d. Boxe, Ms. each. Also the Vegetable Cleansing Powders, 1s. 19d. per Box. 
List of Agents duly authorized to vend Morison’s Pills, the Vegetable Universal 
Medicines, in London and its Vicinity, 

John Lofts, Jun., the Hygeist Oflice, 262, Strand; Mr. Field, 65, Regent-street; Mr, 
Lolts, 1, Park-place, Mile End-road; Dietrichsen and Hannay, Verfumers, 63 
Oxford-street ; Mr. J. Kaines, 20, New-road, St. George's East; Mre, E. Dare 55, 
W atling-street ; Mrs. Foulser, 8, Townsendestreet, Old Kent-road; Mr, Rayner, 128, 
Tottenham Court-road; Mrs. Marchant, Walham Green ; Mr. Norbury, Post Office, 
Brentford ; Mr. Batien's Library, Clapham; Mr, J. Dinmore, 53, Great Chart-street, 
Kast-road, Hoxton; Mr. K. Johnston, Perfumer, 68, Cornhill; Mr. William Hallett 
83, High Holborn; Mr. Porritt, Bookseller, Deptford; Mrs. Norris, Library, Staines; 
Mr. Wm. Winn, 22, Hermitage-street, Paddington-green; Mr, Sage, North-street, 
Finsbury-market, , ; 





THE GREATEST LUXURY IN LONDON, — 


P ASSAM, SMITH, and Co's First-class Teas Reduced as 

under :—Fine, Strong, Rough, full-bodied Congou, at 3s. 8d. to 4s. per Ib. ; 
fine, true, rich, and strong Souchong, at 4s. to 4s 4d.; and their extraordinary 
Lapsang, at 4s. 8d. ; also their fine strong Hyson, at 4s, 6d. to 4s. 10d.; superfine 
Flyson, at 5s.; and Cowslip Hyson, at 5s. 6d. per Ib., in air-tight lead packages of 
three and four lbs. each, canisters of seven and fourtecn }bs. each, and half-chi 
and chests, purchasers of which have the over-weights allowed, reducing fhe price 
of the finer sorts more than 2d. per 1b. In addition to the above, Passam, Smith, 
and Co., recommend their celebrated compressed Coffees in two-pound canisters from 
2s. 8d. upwards, Parcels of seven pounds forwarded, carriage free, to all parts o 
he United Kingdom. 

1, COVENTRY STREET, HAYMARKET, LONDON. 


BANK OF DEPOSIT. 
INVESTMENT OF CAPITAL AND SAVINGS. 


ERSONS desircus of Investing Money, are requested to exomine 

the plan of the National Assurance and Investment Association, by whieh « high 
rate of Interest may be obtained, combined with perfect security. 

Prospectuses and full information may be had at the Office, or sent, post free, on 


application. 
" PETER MORRISON, 
Managing Director, 





7, St. Martin’s Place, 
Trafalgar Square, London. 


RIMMEL’S TOILET VINEGAR, 








§S EXHIBITED in the Foun- 
tains at the Dublin ani New York 
Great Exhibitions, isfar superior to Eau de 
Cologne as a tonic and refreshing Lotion 
for the Toilet or Bath, a reviving Perfume, 
a pleasant dentifrice, and a powerful dis- 
infectant for apartments or sick roots. 
Its numerous useful and sanitary proper 
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af <A & ties render it an indispensable requisite in 
atk aa’ all families, Price 2s. 6d. and 5s, Sdld 
eerie ee by all Chemists and Perfumers, and by 






EUGENE RIMMEL, 
PERFUMER, 39, GERRARD-STREET, 
SOHO, LONDON, 

Ask for Rimmel’s Vinegar, as there are 
many Counterfeits. 


j99.CtRRATDS! 
| LONDON 











E. RIMMEL 
PERFUMER, 











ROWLANDS’ MAGASSAR OIL 
POSSESSES singularly nourishing powers in the growth, 
restoration, and improvement of the Human Hair. and when every other 

specific has failed. It prevents Hair from falling off or turning grey, strengthens 
weak Hair, produces a thick and luxuriant giowth, cleanses it from Seurf and 
Dandriff, sustains it in maturity, and continues its possession of healthy Vigour, oily 
softness, and luxurious redundancy to the latest period of human life, Subduing al 
relaxing tendencies, it firmly retains the hair in eurl and other decorative arrange- 
ment, during many hours, unimpaired by gone weather, crowded assemblies, the 
dance, or equestrian exercise, It is the friend of both sexes, for while it adds to 
the charms of female beauty, it enhances the graces of manhood, by producing 
Whiskers, Mustachios, and tyebrows.—Price 3s. 6d. and 7s, ; or family bottles (equal 
to four small) at 10s. 6d., and double that siz, 24s. 

On the wrapper of each bottle are the words RowLANDSs’ MACASSAR O1L, in two 
lines. Sold by A. Rowland and Sons, 20, Hatton Garden, London, and by all the 
Chemistsand Perfumers. 


~FWRALTH FOR A SHILLING 


HOLLOWAY’S PILLS. 


NFALLIBLE Cure ofa Stomach Complaint, with Indigestion 
and Violent Head-sches. Extract of a Letter from Mr. 8S. Gowen, Chemist, of 
Clifton, near Bristol, dated July 14th, 1852, To Professor Holloway, dear Sir,—I am 
requested by a lady named Thomas, just arrived from the West Indies, to’ acquaint 
you that for a period of eight years, herself and family suffered from continual bad 
hea!'th, arising from disorders of the Liver and Stomacli, Indigestion, loss of Appetite, 
violent Head-aches, pains in the Side, Weakness, and General Debility, fer which 
she consulted the best men in the colony, but without any beneficial result; at last 
she had recourse to your invaluable Pills, which in a very short time effected so great 
a change for the better, that she continued them, and the whole family were restored 
to health and strength, Further she desires me to say, that she has witnessed their 
extraordinary virtues in those complaints incidental to children, particularly in cases 
of Measles and Scarlatina, having effected positive cures of these diseases with no 





other remedy. (Signed) 8. GOWEN, 
These celebrated Pills are wonderfully efficacious in the folloning complaints: — 
Ague Constipation of Fevers of atl Livercomplaints Ulcers 
Asthma the Bowels kinds Lumbago Worms of all 
Bilious Com- Consumption Fits Rheumatism kinds 
plaints Debility Gout crofula orKing’s Weakness from 
Blotches on the Dropsy Head-ache Evil whatever cause 
Skin Dysentery Indigestion Sore Throats &e., &e, 
BowelcomplaintsErysipelas Inflammation Tic Douloureux 
Colies Jaundice ‘Tumours 


Sold atthe Establishment of Professor HoLLoway, 244, Strand (near Temple Bar) 
London, and by all respeetable Druggiste and Dealersin edicines throughout the, 
civilized world, at the following prices—Is. 14d., 2s. 9d., 4s, 6d., 1hs., 22s., and 33s. 
each Box, ‘There is a considerable saving by taking the larger sizes. 

N.B Directions for the guidance of Patients are affixed to each Box, 
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SAX’S CORWETS, SAXOPHONES, SAX HORNS, &C, 


UDALL, ROSE, AND CARTE, Patentees of the only 


Prize Flutes, and manufacturers of Military Musical Instruments, beg to 
announce to the commanding officers of Her Majesty’s Army and Navy; the Mas- 
ters of Bands, and the Musical Public, that they have been appointed the SOLE 
AGENTS IN GREAT BRITAIN for the sale of Sax’s eelebrated Instruments— 
the Sax Cornets, Sax Trombas, Sax Horns, Sax Trombones, Bombardons, and his 
new and beautiful toned instrument, the Saxophone. ‘They have made such 
arrangements with M. Sax (to whom was awarded the only Council Medal for 
Military Instruments at the Great Exhibition) as will enable them to supply his 
Instruments direct from his own manufactory, at prices not higher than those 
charged for the numerous imitations of them. The security and advantages thus 
afforded will be obvious. M. Sax’s Instruments, among which are several new 
medels, may be seen at Rudall, Rose, and Carte’s, 100, New Bond Street. 


Messrs, Rudall, Rose and Carte beg to subjoin tlie following letter, which they 
have received from Mr, Sax. 
Paris, 28th May, 1853. 
To Messrs. Rudall, Rose, and Carte, 


Gentlemen,—I accept your proposals relative to the sale of my instruments in 
England ; and I am happy to think that owing to the arrangements entered into by us, 
which constitutes you my sole Agents in Great Britain, I shall be worthily repre- 
sented, at the same time that the Public will be no longer misled by those who appro- 
priate the goods of others, 

There have been issued, under the cover of my name, a crowd cf counterfeit Sax 
Horns, and other Instruments invented by me, which the purchaser necessarily 
thought came from my manufactory, but to which I never put a hand. My reputa- 
tion must have been very firmly established in your country, to have withstood the 
effects of so much tending to injure it. But now there need be no further mis- 
takes of this kind. Every one who purchases my instruments from you, will know 
of a certainty that they are manufactured by me. 

I do not doubt, Gentlemen, but that with your activity and commercial habits, 
you will soon realise a large amount of business, by promoting the sale of many in- 
struments which are at present but little known among you; but which, I may be 
Fst to say, brgee er to obtain a brilliant success, not only with Musicians — 

Jonnoisseurs, but with Amateurs. We shall thus be rendering a great service to 
Musical Art, to ourselves at the same time. 4 


Accept, Gentlemen, my warm salutations, 
ADOLPHE SAX, 


HARMONITUMS 


At CHAPPELL’S, 50, New Bond-Street. The Harmonium: 
by Alexandre, of Paris, is the only instrument of the kind that remains 
perfectly in tune; and from the simplicity of its construction is but slightly affected 
by any changes of weather, and is altke calculated for the church, chopel, school, or 
drawing-room. 

The following descriptions are those most liked:— 


No. 1, In oak case, with expression step, price l0gs. 

No. 2, In mahogany ease, with expression stop, 12gs. 
3. In oak case, with three stops, ligs. 

No. 4. Tn oak case, with five stops, 22gs. 
0 
6 





. In oak or rosewood case, with eight stops, 25gs. 
- Inoak or rosewood case, with twelve stops, 35gs. 
Png? | In mahogany or rosewood case, with the patent percussion action, and one 
stop, 18gs. 
No. 8. In oak case, with pereussion action and twelve stops, 40gs. 
No. 9. In elegant rosewood case, with pereussion action and twelve stops, 45gs. 
Full descriptive lists sent on application.—50, New Bond-street. 





Just published by 


HENRY DISTIN 


(Military Musical Instrument Manufacturer, 31, Cranbourn-strect, Leicester-square, 
London,) the whole of the Music 


AS PERFORMED BY THE HUNGARIAN BAND, 


At the Cremorne Gardens, under the direction of Herr Haag. ‘The following are 
now ready :— 
s, d. 
No. 1 Peasant Polka P ee ae Ve 
», 2 Magyar (Hungarian) March - - 

3 Mazurka Heroique - - - 

» 4 TkaQuadrille - - - - 
» 5 Victorien Polka - - - - . 
6 Mazurka Cracovienne and Marien Polka 
» 7 RakoczyMarch - + = = « 
y» 8 Rendezvous Polka - - - - - 
» 9 The Elise Polka’ - - -« ° a 
», 10 Beniowski March and Mazurka = - - 


», 11 Csardas, Hungarian National Danse 
37 12 Salon Quadrilfle - -  - 
», 13 Amoretten Polka, by Haag - - 


N.B.—The whole of the above may be had at the Bars of the Cremorne Gardens ; 
and of the Publisher, 31, Cranbourn-street, Leicester-square, London ; also of all 
Music-sellers, Arranged for Pianoforte, with ad libitum accompaniment for Cornet. 
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CRAMER & CO,’S PUBLICATIONS. 


8. THALBERG. 

L’Art du Chant appliqué au Pianoforte. 

Melodious Subjeets from Ancient and Modern Composers, transeribed for the Piano- 
forte, with a Preface by Thalberg, Nos. | to 12 oe « each 3s, Od. 

8. HELLER. 


Reveries d’Artiste, Nos, 1 to 6, performed by Madile, Krinitz, and by Mr. 


Brinley Richards at his morning performances ee 
BR. SILAS. 
Amaranth, performed by Madlle. Clauss, also by Mad, Krinitz ee 3s. 6d. 
Nocturne in E flat, performed by Miss Arabella Goddard ..,, 1 3s. Od. 
Andante Cantabile in A ... ee ee es ee 3s. Od. 
Allegretto, dedicated to Mr. W. Sterndale Bennett ee ee 3s, Od. 
L. SLOPER. 
Hunting Song es ee *e n oe 2s. Od. 
Canzone Napolitana ee . . 2s. 6d. 
Valse Capricieuse oe ee ea a 3s. Od. 
V. WALLACE. 
Saltarelle, performed by Madame Oury, also by Maclle. Graever_—.. Sa. Od. 
Grande Fantasie de Concert, sur un Airs des ** Matelots”’ éa 5s. Od, 
La Théba, premiere Valse Espagnole fe ee os 2s. Od. 
La Montijo, sec~nd Valse Espagnole pas es dé Qs. Od. 
Camilia Valse . ee ee ove es ee as. 6d 
Polka d’Hiver... ve ee ode ee 28, 6d. 
F. PRAEGER. 
Les flocons de Niege PP * eg * 38. Od. 
Le Crepuscule.. ee bes ove ‘ 2s. Od 
Moment Joyeux jee oa - 09 3a. Od 
J. BLUMENTHAL. 
Marche des Slovaques, performed by Madame Pleyel oe ove 3s. Od. 
Plainte du Petit Savoyard ee ee oe ose 3s. Od. 
Le Réve, Caprice ons oc pa ese eco 2s. Od. 
Marche Militaire ro oe we ove eve 3s. 6d. 
La Pensée_ 4... - a a oe ° Ss. Od. 
Les deux Anges, performed by Madille. Clauss... oe 3s. Od 


Cramer, Beale, and Co,, 201, Regent-stroet. 








LINDSAY SLOPER‘S 


EDITION OF 


PIANOFORTE WORKS, 


CAREFULLY REVISED AND CORRECTED BY THE EDITOR. 


No. s. d, 
1. L’ Absence : by Felicien David 3 0 
2. Reverie - ° ~ ditto 20 
3. Souvenir de Keissiger - » Ferdinand — 26 
4, Valse Brillante - - » Fred. Burgmuller 30 
5. Valse de Salon - ” », Ambroise Thomas 30 
6. Kriegers-Lust-Marsch_ - » Ferdinand Beyer 26 
7. Le Torrent é : » Mareailhou - 26 
8. Air and Var, in F major » Mozart 20 
9. Ditto » A major »  fdditto 3 6 
L0. Ditto », G major - », Beethoven - 20 
11, Reverie — - » Henri Rosellen 20 
12. La Figlia del Reggimento » Wolff 30 
13, Notturno [Raphael } - », Comettant 20 
14, La Femme du Marin . » Kalkbrenner 26 
15, Souvenir de Kucken - » Ferdinand Beyer 30 
16, Bolero” - . “ ,, Charles Mayer 30 
17, Lucrezia Borgia - - »  E. Prudent . 2 6 
18, Galop Militaire - : », Charles Mager : 30 
19, Russian Hymn - - » Ferdinand Beyer 26 
20, Moonlight Sonata, ia C sharp Minor Beethoven 3 6 
21, Andante in F - ° - ditto - 30 
22. Sonata, Op, 49, No.1. - pa ditto - 2 6 
23. - No. 2, si ditto 26 
24, L’Invitation pour la Valse » Weber . 30 
25. Consolation . : tse Dussek 3 0 
26, Sonata Op. 24 [ded, to Mrs. Chinnery] ditto 30 
27, Gondellied : . » Mendelssohn : 10 
28, Exercises and Scales - » Herz ’ 40 
29. La Favorite - : , Charles Voss . 40 
30, Agathe von Abt, Op. 110- , Ferdinand Beyer - 26 
31, Etude de la Velocite - »  Czerny - : 10 6 
or in Two Parts . - . each 6 0 
32. Second Galop Militaire - » Charles Mayer . 30 
33. Les Cloches du Monastere . Lefebure- ely ° 3.07 
34. Les Regrets - . » Henri Cramer 20 
35. Le Desir - in ditto : 20 


TO BE CONTINUED, 
Campbell, Ransford, and Co., Music Sellers and Publishers, 53, New 
Bond Street, London, 
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~NEW PHILHARMONIC SOCIETY. 


[x ETER HALL. The FIFTH GRAND CONCERT of the 
4 Season will take place on Wednesday Evening, June 29th, 1853, to commence 
at Fight o’clock. Programme. Part 1.—Concert Overture, Op. 126, Spohr ; “ Ave 
verum,’’ and Chorus, ‘‘Kyrie Eleison,” Herr Theodore Formes, E. Silas; Aria, 
Malle. Bury, Spohr; Grand Choral Symphony, Becthoven, the solo parts by Malle. 
Bury, Miss Bassano, Herr Theodore Formes, and Mr. Weiss. Part 2.—Concerto in 
D minor, Pianoforte, Master J. Barnett, Mendelssohn ; Aria, *¢0O, zittre nicht,’ (Z/ 
Flauto Magico) Malle. Bury, Mozart; Overture, (Jessonda) Spohr; Aria, ‘ Dass 
mich Gillick,” Herr Theodore Formes, Spohr; Flute Solo, (Carnival de Venise) Herr 
Reichart; Overture, (Men of Prometheus) Beethoven. Conductor—Dr. Spohr. 
Subseription Ticket for Beserved Seat for the Series of Concerts, £2 2s, Reserved 
Seat for the Night, 10s.6d. Gallery 5s. West End of the Hall, 2s, 6d. To be had 
at Cramer, Beale, and Co's, 201, Regent-strect. 


WILLERT BEALE, Sec. 


’ 
BEETHOVEN'S SONATA, OP. 53, 

PERFORM kD by Mdlle, Clauss at her Morning Concert on the 

15th, new edition, edited by W, STERNDALE BENNETT. “ Mr. Bennett’s 
edition (used at the Royal Academy of Music and the Queen's College) is engraved 
and printed in a very superior style; is much clearer for the performer to read than 
any edition hitherto published.’”” Leader and Cock, 63, New Bond-street, corner of 
Brook-street, publishers of all Mr. W. 8. Bennett’s works. 





Dedicated by Permission to His Royal Highness Prince Albert, K.G. 
Shortly will be published, an entirely new Edition (the 8th) of the 


NATIONAL PSALMIST. 


] Y CHARLES DANVERS HACKETT, Mus. B., Organist of 
the Parish Church, Liverpool, 
34, Church Street, June 21st. 


~ GERMAN PLAYS, ST, JAMES’S THEATRE, 


R. MITCHELL respectfully announces that a SECOND 
SEASON of GERMAN PLAYS will be commenced at this Theatre on the 
Ist of July, at the close of Madlle, Rachel’s engagement. Engagements have been 
made with the following eminent artistes—Herr Emil Devrient, from Dresden ; 
Herr Dessoir, from Berlin; Herr Gabillon, from Hanover ; Herr Frey, from 
Cologne ; Fraulein Fuhr, from Berlin ; Frau Stolte, from Cassel ; Frau Steck, from 
Darmstadt ; Herr Salmayer, from Leipsic ; Herr Thomas, from Berlin ; and a com- 
plete Company, consisting of twenty-four persons. Regisseurs—Herren Pischer and 
Birnstill, from the Ducal Theatre, Darmstadt. ‘The principal productions this 
season will consist of ‘* William Tell,” “ Bride of Messina,” * Donna Diana,’’ 
* Fiesoo.” ‘* Torquato Tasso ;” “ Othello’? and ‘ Taming of the Shrew,” by Shaks- 
peare ; and the popular Plays of last season—* Faust,” ** Egmont,” and ‘ Hamlet,” 
The performances will be given on Mondays, Wednesdays, Fridays, and Saturdays, 
during the month of July.—A subscription for the Series, or for one or two nights a 
week, may be arranged, at a considerable reduction upon the nightly prices, at Mr. 
Mitchell's Library, 33, Old Bond Street. 











YOLOGNE CHORAL UNION.—Most of the Compositions 

/J sung by this Society from the Works of, Mendelssohn, Otto, Weber, &-., are 
contained in the “ Orpheus,” HELLER’S NEW WORK, Preludes (in all the 
keys) for the pianoforte, in two books, at 4s, and 5s. each. 

The many admirers of the enthusiastic and fanciful Heller will hail this announce- 
ment with delight, particularly when they are assured that these charming 
compositions fully sustain his long and justly-earned reputation. eer are far more 
than what might be understood by the modest title of ‘* Preludes,” for everything 
that Heller writes, they are full of the most finished poetry and sentiment.) ~ «7 


Ewer and Co., 390, Oxford-street. 


MUSICAL UNION, 


IRECTOR'S MATINEE, Tuesday, June 28, at Three o’clock. 
Quartet, No. 1, in G, Mozart; Duet & 4 mains, pianoforte, Mdlle. Staudach 
(from Vienna) and Herr Blumenthal; Septet, in E flat, Beethoven ; Solos, pianoforte , 
Mdlle. Staudach ; Solo, contra-basso, Bottesini. Executants—Vieuxtemps, Goffric, 
Blagrove, Piatti, Bottesini, Wuille, Baumann, and C. Harper. —_Vocalist—M. Jules 
Lefort. After the concert the infant prodigy Arthur Napoleon will perform Dohler’s 
Notturno, &c., on the pianoforte. Members will greatly facilitate ingress by 
providing tickets for their friends. Programmes and tickets to be had of Cramer and 
Co., Regent-street ; Chappell and Ollivier, Bond-street. All freeadmissions suspended 
for this Matinée. Doors open at half-past Two, and the veer mence 





to com: 
half-an-hour earlier than usual, . ELLA, Director. 





BOOSE'S NEW PATENT MODEL CORNET-A-PISTON 


PRICE SEVEN GUINEAS.—This Instrument may be taken 

ta pieces and placed in the pocket. In calling attention to the above NEW 
and BEAUTIFUL MODEL which Messrs. BOOSEY and SONS have just ey 
and for which they have taken out a patent, they would beg to observe that with the 
assistance of the most able professors in London, they have succeeded in. uniting in 
this instrument a Perfect Intonation with a Clear, Rich, and Brilliant Tone, never 
before attained to such perfection in the Cornet-a-Piston. Jt can further be pla 
without the least effort even by one unacquainted with Brass Instruments. 

BOOSEY and SONS, Holles-street, London. 





THE 


ELLIPTIC COLLAR, 


TO FASTEN AT THE BACK, 





WITH PATENT ELASTIC FASTENING 

MOST PERFECT AND EASY FITTING 
{\ SHIRT, and, by a simple invention ofthe Patentee, 
adjusts itself to all movements of the body both back and 
front, either walking, sitting, or riding.—Price, including 
the Registered Elliptic Wristband, 42s. the half-dozen. 
The ELLIPTIC THREE-FOLD COLLAR, quite unique in 
all shapes, with Patent Elastic Fastening, 12s. the lous, 
The Patent Elastic Collar Fastening can be attached to 
any Collar, opening back or front. Six sent. by Post on 
receipt of 13 Postage Stamps. 


PATENTEES, 





Illustrated Price Lists forwarded Sree. 


THE 


ELLIPTIC COLLAR, 


TO FASTEN IN FRONT, 


o 
HH 
ASL) 
WITH PATENT ELASTIC FASTENING. 
DIRECTIONS FOR MEASUREMENT. 
1, Round the Chest, over the Shirt. 
2. Round the Waist, over the Shirt. 
3. Round the Neck, middle of Throat. 
4. Round the Wrist. 
5. Length of Coat Sleeve, from cemtre of Rack 
down seam of Sleeve, to bottom: ef Cuff, 
6. Length of Shirt at back. 
The first four measures must be taken tight. 
Say if the Shirts are to open back or front.. 
f with Collars attached (3s. the half-dozen extra.) 
If Buttons or Studs in front. 
If Buttons or Studs-at Wrist. 
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COOPER AND FRYER, Removed Next Door to the Haymarket Theatre. 








Printed and Published for the Proprietor by Micnar. Samuet Myers, of No. 3 
Tavistock Street, Covent Garden, in the parish of St. Paul 
post paid. To be had of G. Purkess, Dean Street, Soho; Allen, Warwick Lane; Vickers, Holywell Street, and at all Booksellers. 


office of Myxzns & Co,, 22, 


, Studley Villas, Studley Road, Clapham Road, in the parish of Lambeth; at the 


where all communications for the Editor are to be addressed, 
Saturday, June 25th, 1958, 





